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\ USICAL UNION.—JAELL and AUER, ex- 

pressly to London for the Matinée, June 14th, at St. 
James's-hall ; with Ries, Bernhardt, and Lubeck (violoncellist); 
uarter-past three. Quartet, D minor, Schubert; Quintet, E 
at, piano, &c., Schumann: Quartet, andante and allegro, 
Mendelssohn ; Solo violin, Bach; Solos pianoforte. Tickets 
aoe inea each) to"be had of Lamborn Cock, Ollivier, and 


a 
Mitchell, Bond-street, and of Austin, at the Hall.—J, Exxa, 
Director. 





Sp eines SOCIETY.—Beethoven Rooms, 27, 
Harley-street.—President, Mr. Benedict; Director, Herr 
Schuberth.—Fourth season, 1870.—The Last Concert of the 
Season (Director's Benefit) will take place on Thursday next, 
June 16th, at 8 o’clock. The programme will include (for the 
first time) Schuberth’s Elégie for two violoncellos with har- 
monium accompaniment. he ladies of the choir will sing 
Rossini’s “‘ La Carita,” and Curschmann’s ‘Ti prego, o padre 
eterno.” The few remaining tickets may be had at Messrs. 
D. Davison & Co’s., 244, Regent-street, W. 


M*ss EMMA WILDISH’S (Pupil of Mdme. 

Eleanor Ward) FIRST EVENING CONCERT, Wednes- 
day, June 15, at the Beethoven Rooms, Harley-street, W. 
Artistes: Mdme. Montserrat, Miss A. Newton, Miss L. Simester, 
Malle. Angelina Salvi, Miss VW. Galloway, and Miss A. Fairman, 
M. Kister, and M. Waldeck, Piano, Mdme. Eleanor Ward, 
and Miss Emma Wildish. Violin, M. Chandeau Lane. Violon- 
cello, M. Albert. Conductors, Herr Lehmeyer, M. E. Berger, 
and Mr. Benedict. To commence at Half-past Eight. Stalls, 
10s. 6d.; reserved seats, 5s.; admission, 8s. Tickets at 
Nimmo’s, 8, Wigmore-street, and of Miss Emma Wildish, Vine 
Cottage, Park-village East, Regent’s-park, N.W. 


M DME. SINICO. Engagements for Concerts or 
Oratorios during the season to be addressed to Mr. 
Wood, 201, Regent-street, London, W. 


IGNOR FOLI. Engagements for Concerts or 
\) Oratorios during the season to be addressed to Mr. 
Wood, 201, Regent-street, London, W. 











N R. BENEDICT’S ANNUAL GRAND MORN- 

ING CONCERT at the St. James’s Hall, June 22nd. 
Under the immediate patronage of the Royal Family.—Artistes 
en d: Mesdames Christine Nilsson, Volpini, Sinico, Mon- 
belli, Lewitzky, Reboux, Carola, Orgeni, Duval. Rudersdorff, 
Liebhart, Edith Wynne, Florence cia, Mdlle. Enequist, 
and Iima de Murska; Mesdlles. Cari, Drasdil, Patey, E. 
Angéle, M. Watts, Osborne Williams, and Madame Trebelli- 
Bettini; MM. Mongini, Gardoni, Bettini, Reichardt, George 
Perren, W. H. —. Faure, Foli, Verger, Stockhausen, 
Bossi, G. Garcia, Jules Lefort, Waldeck, Patey, and Santley. 
Piano, Madame Arabella Goddard, MM. Lindsay Sloper, 
Benedict, F. H. Cowen, Signor Rendano, and Osborne ; violin, 
Herr ‘and Mdlle. Castellan ; violoncello, Signor Piatti and M. 
Paque; harp, Mr. John Thomas; organ, Mdlle. Volckmann; 
conductors, MM. W. J. Cusins, Pinsuti, Benedict, A. Sullivan; 
E, Berger, W. Carter, and Randegger. The full programme 
will be pub-lished on June 10. 

Doors open at 12.30; Begin at 1.30 precisely, and terminate 
at six o’clock.—Tickets at the principal libraries and music- 
sellers; at Mr. Austin’s Ticket-office. St. James's Hall, 
Piccadilly ; and of Mr. Benedict, 2, Manchester-square, W. 





NDER the PATRONAGE of H.R.H. the 
Duchess of CAMBRIDGE, H.R.H. the Princess MARY 
of TECK, &c.—Mr. CHARLES FOWLER (of Torquay) will 
give his EIGHTH ANNUAL CONCERT, on Friday, June 17th, 
at 1, Stratton-street, Piccadilly (by the kind permission of Miss 
Burdett Coutts), at 3 o'clock. Artistes—Mdme. Lemmens- 
Sherrington, Miss Alice Ryall, Mdme. Patey; Mr. W. H. 
Cum: M. Lemmens, Mr. Charles Fowler. Tickets— 
Reserved seats, one guinea; unreserved seats, half-a-guinea; 
at Messrs. Lamborn k & Co.'s, 63, New Bond-street; or of 
Mr. Fowler, 26, Bedford-place, Bloomsbury-square. 


UNE 20.—GREAT COMBINED ATTRAC- 
TIUN.—Mr. GANZ’S ANNUAL GRAND MORNING 
CONCERT, at ST. JAMES’S HALL. Artistes: Mdme. Adelina 
Patti, Mdile. Madigan, and Malle. Scalcbi, Sig. Bagagiolo, and 
Sig. Graziani, Mdme. Monbelli, and Mdme. Trebelli-Bettini, 
Sig. Bettini, and aie. Foli, Mdlle. Liebhart, Mdlle. Enequist, 
Malle. Carola, Mdile. Leon-Duyal, and Mdlle. Orgeni, Miss 
Edith Wynne, and Mdme. Patey, Herr t, and Mr. 
Geo erren, Mons. Jules Lefort, and Mr. a. Piano, 
Mr. and Chevalier de Kontski. Violoncello, M. Paque. 
Conductors, Messrs. Bevignani, R ,» Lehmeyer, and 
Wilhelm Ganz. To commence at Twoo’clock. Sofa stalls, 21s. ; 
reserved seats, 10s. 6d. ; balcony stalls, 10s. 6d. ; baicony, 5s. ; 
area, 33.; gallery, 28. Tickets at the | came musicsellers : 
* —;’ g Ticket-office ; and of Mr. Ganz, 15, Queen Anne- 
reet, W. 











el “aa 17.—MR. BRINLEY RICHARDS’ EVEN- 

ING CONCERT, Hanover-square Rooms, when a SELEC- 
TION FROM HIS COMPOSITIONS will be given, with some 
new Sacred Music and his Welsh National Songs, ‘The Cam- 
brian War Song” and ‘‘The Cambrian Plume,” with a full 
Choir of seventy voices. Mr. Brinley Richards will play (with 
Mons. Paque) a DUET, com expressly for him by Mr. 
Arthur Sullivan, and Solos by Mendelssohn, Scarlatti, and Hen- 
selt. He will also play for the first time “THE MORGAN 
MARCH” (Weish National Air) asa Fantasia for Pianoforte. 
Miss Edith Wynne, -Miss Edmonds, and Mdme. Patey; Mr. 
Cummings and Mr. Lewis Thomas. Conductors—Messrs. 
Benedict, oo ont ree. rg oo 7s., i, ~ = ‘ An 
musicsellers, and o . Brinley Richards, No. 6, St. ry 
Abbott’s-terrace, Kensington. 





DME. R. SIDNEY PRATTEN begs to announce 

to her friends and Bry that her GUITAR RECITAL 

selock, at $7, Harley-strect, Cavendlsh-oqaare,’ whet she will 
o’cloc’ A ven -square, n w 

be assisted by eminent , whose names will be duly 

announced. dme. Praiten will play selections from the 

com Sor, Guiliani, Leonard Schulz, and her own; 

p= J aoee Palott for Two a ae Rondos, 

” accompanied a hers, an 

amateur, who has kin y consented $0 dn.00 toe this occasion. 

Tickets, 10s.,6d., Seats, 158. To be had at Mdme. 

Pratten’ 88, Welbeck-street, Cavendish. WwW 


ME: J. AUGUSTUS HUGHES (Soprano). 


Lessons IN Vorce Propuctioy AND VOoCALISATION, 
according to the Italian Method. 
TEACHER ALSO OF THE PIANOFORTS, 





Address—21, Harrington-street, Mornington-crescent, N.W. 
iy Due. ELWOOD ANDREA (Contralto) begs 


to announce that she has Removed to 31, Broyprspurr- 
VILLAS, Kinpury, N.W., where all communications respecting 
engagements for Oratorios and Public or Private Concerts, in 
town or country, or from Pupils, are to be addressed. 


ISS KATHLEEN §. COPELAND, of the 
Royal Academy of Music, gives instruction on the 
pianoforte, lessons in harmony, &c., either at her own resi- 
dence or at the residences of her pupils. References :—Mrs. 
Anderson (Pianist to the Queen), Lady Thompson, Jules Bene- 
dict, ; &c. Terms on application to Miss Copeland, Selby 
House, Ham-common, 8.W. 











Mss BERRY-GREENING requests that all 

communications relative to Concert engagements, Les- 
sons or Oratorios, for town or country, be addressed to her, care 
ef Messrs. Chappell, 50, New Bond-street, London, W. 


NV ISS SOPHIE FREEMAN (Soprano), from the 
Conservatoire, Brussels, is open to Engagements for 
Concerts and Oratorios. 5, Grove-terrace, Bradford, Yorkshire. 


MPL. DRASDIL will sing ‘‘He is upon the 

lonely deep” (new song by the composer of ‘‘ The 
Weaver”) on June 18th, at Mr. William Carter's Concert ; and 
on the following dates: June 15, 20, 22, 28, 27, July 7. 
Wesxes & Co, 16, Hanover-street. 


Mss BANKS will sing “Ah! my Heart is 


weary!” (MS. song, by the composer of ‘‘ The Weaver”) 
at Miss Walton’s Concert, Hanover-square Rooms, June 27. 














R. HARLEY VINNING will sing L. Emanuel’s 

new song, “The Charm,” at St. George’s Hall, 8th June ; 

Clapham, 10th; St. James’s Hall, 10th; Hanover-square 

Rooms, 24th ; St. George’s Hall, 25th. Address, 28, Old Bond- 
street. 


M J. RUMMEL begs to announce that he 
,; e intend: visiting London for the ensuing season. 
Pianoforte and singing lessons may be arranged for. Address, 
M. J R., Cramer and Co., 201, Regent-street. 


ONDON OPERA, CONCERT, and CHOIR 

4 AGENCY.—The leading English and Foreign artistes may 
be engaged for Opera, Oratorios, public or private Concerts, 
musical parties, &c., in any part of the United Kingdom. 
Societies, concert civers, managers, and entrepreneurs generally, 
will find that their business can be transacted through the 
medium of the Agency with the least possible trouble to them- 
selves, with the greatest possible despatch, and at no extra ex- 








pense. En ments are also made for the ‘‘ontinent and the 
pe li udall, Rose, Carte, and Co., 20, Charing-cross, 
London. 





ONCERTS, Bazaars, Beheew eee Bead. 
Meetings, and Balls —The 
ROO . Early Application is invited for 
pn ve csable aye poly tae Hall.—ROBERT 
COCKS, Proprietor. 





Theatre are to let for Concerts, 
Entertainments, Public Meetings, and 


Sr. GEORGE'S HALL, Rogent-street, North.— 
and Dramatic 

.B. All 
The Hall adda fhe. ag ty tg pe oo 








R. Lipepowne COTTRELL SuSE 
Goat's Company, ‘aadress, F Weber, Sec., Norton 
House, Bayswater, W., w rward particulars, 
opinions of the press upon the Winter Tour. 









Sixth thousand. Price 8s., bevelled cloth. Tllustrated., 
ISTORY OF THE PIANOFORTE, with an 
Account of Ancient Music and Musical Instruments, by 
EpGar BrinsMEAD. 
‘Contains the créme de la créme of the subiect.”—Exraminer, 
“The subject is well handled in a popular form.”—@raphic. 
“Serviceable and pleasant.”"—Daily Telegraph. 
“Interesting.” — Echo. 
** Every one interested in music will read this valuable little 
book.” —Musical World. 
** Most interesting.” —Court Circulor. 
‘The best account of the piano.”—Morning Advertiser. 


CassgLt, Perrsr, & Gatrin, London and New York. 





CHILDREN’S SUMMER FEAST. 
CHORUS IN UNISON, 
The Words from ‘‘ The Afterglow” (with the Author's permission), 
The Music, composed expressly for Children, by 
CIRO PINSUTI. 
Price 6d. 
Published by Lamnony Cock & Co., 62, and 63, New Bond-street, 


NEX. SACRED CANTATA, by ALEXANDER 

ROWLAND, performed at Southampton, June 2nd. The 
words from the 70th Psalm. 

The following pieces published separately. s. a. 

Air, ‘‘ And Jet all such as delight in thy salvation”...... 3 0 

Air, ‘‘ As for me I am poor and in misery” ............ 8 0 

8 0 

8 0 





Air, ** Tat them be anhamed ” oo. v5.00 c00c.ccaceececcccesss 
Quartett (unaccompanied), ‘‘ Let them for their reward” 
Lamborn Cock & Co., 68, New Bond-atreet. 


OBERT COCKS & CO."S MUSICAL BOX, 
A Sensational Caprice for the Piano. —— by J. 
Lissicn. Free. by post for 18 stamps. ‘The audience 
were charmed actually into ecstacies by a little instru- 
mental gem (‘The Musical Box') performed wonderfully 
by Herr Liebich, This was, of course, redemanded, and 
there seemed, moreover, a considerable desire to hear it 
a third time.”"—G@lobe. 

HE MORGAN MARCH. No. 18 of “The 


Recollections of Wales,” for the Pianoforte. By BRIN- 
LEY RICHARDS. Free by post for 18 stamps. 
LEGANT PIANOFORTE MUSIC, by BRIN- 
LEY RICHARDS.—*' The Echo of Lucerne,” transcribed 
for piano by Brintsy Ricnarps. 8s. ‘ Mr, Richards 
has introduced it (the echo) with marvellous effect. All 
will admire the perfect tastes, &c,, and thank the 
skilful arranger of these notes.”—Swansea Herald, Free 
by post at half-price. 
N THE DOWN HILL OF LIFES. 


Song. Com- 
posed by W. T. Wuicnroy. 


Post free for 18 stamps. 
** Will certainly rank with Mr. Wrighton’s best and most 
popular compositions.” —Vide Orchestra, 


VIRED. Sacred Song. Music by Miss M. LINDSAY 

Mra. J. W. Bliss), No. lin D flat; No.2in D. Each 

ee by post 18stamps. ‘‘ It is not at all improbable that 

this song will shortly rival in popularity her we)l-known 

songs ‘Far Away,’ and ‘ Resignation.’ ”—Vide Brighton 
Gazette. 

H.! DOUBTING HEART. SONG. Music by 
A. 8. GATTY. Post free for 18 stamps. ‘The melody 
is graceful and Pleasing, and the rw An worthy of the 
composer of ‘O Fair Dove, O Fond Dove,’ which is so 

pular.”—Vide North British Daily Mait. 
tenon: Published only by Roneat Cocks and Co., New 
Burlington-street, and of all musicsellers. 





Now ready, Novet1o & Co,, London, 
SACRED CANTATA, 
“BLOW YE THE TRUMPET IN ZION!’’ 
By C. WARWICK JORDAN, Mus, Bac, Oxon. 
Price, handsomely bound, 5s. ; in paper covers 8., suitable for 


Choral Societies. Advantagrous terms made with the Composer 
for large quantities, and band parts ubtained. 


“TRISH DIAMONDS,” “MUSIC BOX,” and 
“MONOGRAM CAPRICE,” latest compositions of 
Wuuse Pars for the Pianoforte, 


Cuantes Jerrenrs, 57, Berners-street. 








TO TUNERS. 
ANTED A FIRST CLASS PIANOFORTE 
TUNER AND REGULATOR, ove who has a slight 
knowledge of Harmonium tuning preferred. U: 


jes ired, Address, 
weet he ae 












ANTED A SITUATION aes 


DAILY GOVERNESS to young children, or would 
take a situation RR sy Bmw with a view to 
partnership. Address, E. B., Miss Taylor, 6 Lamb's Conduit- 
street, Russell-square. 














eg Rt Bog, Tat. Tg . STOLBERG'S VOICE LOZENGE.— 
™ = ; » 4 . J Tavgoratng and enriching the voice, and removing 
affections of throat‘ has maintained its high character for @ 
© ORGAN FOR SALE OR HIRE. Oak ane, quate of a century, ta Setters ing. a meni fanageine 
A140. “Riso cher truant, larger east smaller, 0 bo let or statesmen, fully coiablish fits great virtues. | No ¥ or 
sold at low wn AN. On hon’ some now y= poker wt Retail in 
\road, N.W. mts on os 
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A TREAT TO EVERYBODY. 
EYELIN'S TAPIOCA BOUILLON, 


A most delicious and nutritious Beef and Tapioca Soup, 
2d. a pint. 
GRANULATED TAPIOCA, 
For Puddings, Custards, or thickening Broths, &c. To be had 
through all wholeaxe and retail grocers and chemists. Sole 
Manufacturers, Gryetix & Co., Wine and Foreign Produce Mer- 
om, Belgrave House, Argyle-square, Kivg’s-cross, London, 
V.C 
Sherry, Port, Champagne, 24/., 30/., 86/., 40/., per dozen. 
Claret, Burgundy, Hock, 12/., 18/., 24/., 80/., 36/. 5 
Old East India Madeira, 54/., 60/., 80/. 
These wines are warranted genuine. 


“XENIA 


NEW SCENA. 





SPECIALLY WRITTEN FOR 


MDLLE. CHRISTINE NILSSON 


BY 
HERR MEYER LUTZ. 


WA 





From tne ‘“Tives” or Jung 29. 


‘Last not least Mdile. Nilsson sang in Italian a new Scena 
by Herr Meyer Lutz, entitled ‘ Xenia, the Sclavorian M siden,’ 
two of the themes of which have all the gracem4 :~ 4 quaint 
charm of national melodies,” 


From tus ‘Dairy Tetgcrarx’ or June 30, 


‘*Mdlle, Nilsson also made a great effect in a Scena emaitled 
* Xenia’ by Herr Meyer Lutz, a decidedly clever 
for which it is safe to prophesy popularity, and which. on tuls 
occasion was most vociferously encored.” 








On the Tiitle-page there is an admirable Likeness of 
this eminent Artiste. 


PRICE FOUR SHILLINGS. 


LONDON : 


CRAMER & CO. LIMITED, 
201, REGENT STREET, W. 





E W ., © 2, eo 


The Story of a very Naughty Boy 
When my thirsty Soul I steep ....T. M. Mudie 
Lime Trees by the River...... Pr A. Macfarren 
Star Crowns of Heaven ..... .. Tiddemann 
Parted .... ee ‘Rosa Barton 
Cramer & Co, Limited, ‘201, " Regent-cteeut, w. 


02 Oto CO Com 
cooocoRn 





EW SONGS BY JULES BENEDICT. 





‘“*HALOYON DAYS.” 
‘“ BOCCHINA.” 

“ON THE MOUNTAINS.” 
Wonrps sy tne Hoy. Mas. NORTON. 

Composed for and sung by 
CHRISTINE NILSSON. 
Post free for 25 stamps each, 
Cranes & Co., 201, Regent-street. 


MDLLE. 





BRIGHTON. 


CRAMER & CO.'S 


PIANOFORTE & HARMONIUM WAREROOMS, 
64, WEST STREET. 


A large Stock of First-class Instru-| t 
ments, by all the Best Makers, for Sale or Hire. 

Pranofortes of every description on 
their Three Years’ System. 

Pianofortes and Harmoniums let out 
on Hire from One Month, 


Repairs and Contracts for Twnings 
uadertaken, 


ORAMER & 00,'S BRIGHTON BRANCH, 
64, WEST STREBT. 








SONGS. 














SONGS OF THE RHINELAND. 


Eee 


SMSGH?, a. bi . 4, 
Angel land . 26} TUDENTS? SONGS 
Seg at ay 
m and storm nm ee ° . 
Go, forget the Snow (‘‘ The Snowdrop") . » ° : B URGHER SONGS 
0, forget me .. a 
I would I were a child dccctaea B 
inuene again . $9|QOUDIERS’ SONGS 
aay ey the Robin. Song (s). (Sang by Male. Gitties) : 4 
y time (s) eee 
Parting, The (lier last words at} 26 \ OLEGLIAD SS 
Micusatmunetwne rt ee GELECTED with special Symphonies and Accom. 
Why chime the bel's so merrily (The New Year's come).. 2 6 paniments by ALBERTO RaxpEGGRR. 
GABRIEL, VIRGINIA. TRANSLATED by L. H. F. pu Trerrgavx, 
Breeze and the harp, The, in Cand D (8) ........s...468 8 0 German words attach 
Lily Graeme. Scotch Song - 8 0 —_——- 
Little Golden Hair hye Venice) in D and ¥ (8 . 8 0 
| ed mal ab ae ea FT Now Published. 
paration ......... - a, = cocceccencccson BS No.1 TRUE UNTO DEATH, (Der treys Tod. a P 
Bright be her dreams (¢) . as 8. THE MILL-WHEBL. [In einem es nngen 2 ie) 
Charge, Chester, charge (3). Peete Ss: 4. GOOD NIGHT. (Gute Nacht.) 
Day is done, The .c) . fesse 5. FRIENDSHIP. (Preis der Freundschaft.) 
oe tua of the days that are © Gone, Feanie.. + FHE LOCKSMITHS PRENTICE (Der Cchinesergestt 
In the sunny hours of May .. 8. THE LESSON OF YOUTH. (Jahre kommen Jahre 


I dream of thee at morn, in A flat ( 
Ditto, in F ( () 
—— ou W! y Pd ike to be a rose. 
ide a streamlet (c) . - 
a: from thy lattice, in F @) ° 
Ditto,inD . 
Minnesinger’s dream | (i). 
Magic of a Flower, in w « 
Ditto, in E flat (B) . 
O do not chide me ..., 
U d Love and the new, The . 
O tell me, shall my love & mine . 
Payuita, in E flat (tr)... eo 
Ditto, inC ... 
Priez’ pour Elle ( Young co c) : 
Pure in heart shall meet om = he () 
Rose of Ma SB+ es a0 see 
Rhine Maiden, “The... 
Spinning Wheel, The (c) :- 
Sir r Brian the Bold (c) be d 00 08 6046 5bh8 00 66 06 
Soldier’s Wife, The 
=i ee! silver’ ight beautiful ‘night i (i B ‘hat 
Tell me, sweet Zephyr ‘e):. 
The Broken Ring. Song (ce) . 
Thinking of thee (c) ... 
Through every chalice and chiange (o. 
‘Two names, cece 
Waiting for the Spring (co) | p 
Young Emmeline (Priez pour ’ Eille)’ ig) :: 
HATTON, J. L. 
A maiden stood -™ the shore (s), (sung by Mdme. 
Parepa) .. Pere rere rey 
Messenger, ‘The, (B, (sung by Pischek) « biceesdecdoe 
Cariole, The, or Christmas sleigh ride .. $538 4068 88 
—- (B), (sung by Staudigl) .. 
Come live with me, and be my love, ‘in 3 fiat (a) 
Ditto, in G, (sung by Signor Mario) « shes debicdes 
Gone enens ent, good-bye, inC .. sececdeoed 














i $ } B68 ese ye & | S42 S @ 6-6 646.6 7. 
0S BS 09 O BO BD BO BD PT A ERE ORC ae RECS 


flat (7) . 

Tlow eotlty they ll hear of this at home.. 
King Christmas (B) .... 
Man of War (3), (sung, by Herr Formes).. ba cd sedd 
we yy ae ie 2 |e Hood) (1) os deds 

Ditto, E flat, (sung by Mr Sims eecceces 
Who bringeth me fresh ewers (aline's Song) Perrier 
I dreamt ree pe seeder eoveces 
Pauline’s Song.. 
Hope, sweet hope cobesoed 
Sing MO MOTE oe sscececees 
TRO CRFIID 0) 05 00.00.00 cc cdcccccccontécence 
The Bridal morn........... 


SULLIVAN, ARTHUR 8. 
Where the bee stcks (from Shakeoponrts ‘*Temmpedt) tn 


Ditts in nS flat (gang by Miss ‘Banks).: 
Bride from the North . 








gouno. 
Bear him forth (‘‘ Irene”) in E (s 


Co dove, in A and G (a), aa tne = att 


Fair the rose of leve is 
Fairer than the morning . 
Far r in his lowly state “Tre Trene* in D and © (9) « 
Fer of gold he left me (‘ A and G 
Gold and gray, in F and D 

se PT seen - young day ‘biashing’ (“irene *) in 





cecen> coceco ne coco 6° 
oo cocooem cocoaoceco 





She alone charmeth my sadriess, in G and E (8). 


BLUMENTHAL, J. 

Dise  F ih ean Wii pass aeees 43680048 
', , sung dme. Sherrington ee eee eeeeee 
1). dersene Serenade, in B fiat (2) .. ods 

Lee aise sis baud xb bse’ Gas" 
i, vin (eung by Mdme. oe sosee 


The = roll, in F 1a ¥ minor bth set or 
n ried ‘sccompaniment T 
oaks Mr. Sims rpms : tee 5 





as 
> Oh OO BS 


ese aac oaococoecoo 





on eto 


Sainton-Dolby) | 
When we are parted (t)...... PPETITTrrriri eter ri ty 


LONDON: | 
CRAMER & 00. LIMITED; 





201, REGENT STREET, W: 


AACABDOOND SAGKOAMAAAAAPV*NAWVWARVBVAGSAAIAVASS 


fe tea ) 
9. T RGET-ME-NOT. (Das Vergissmeinnicht. 


10. MY PIPE, (An die Pf 

11. nas BELOVED. (Ne eines Landmanns in 

12. THE SPINNING WHEEL. WHEEL. (Marianchens Spinnerlied.) 

13. MAY MORNING, (Mailicd am Morgen.) 

14. HOPE. (Die Hoffnung. 

15. = AND WISK. (Es kann ja nicht immer so 
bleiben.) 

16. THE SOLDIER'S LEAVETAKING. (Abschied der 
ausziehenden Soldaten. ) 

17. IAGO'S TOAST. (Solda aus Othello. 

18. THE HAPLESS SEREN (Der Sta nger 
und der Nachtwach % 

19. THE VOUS 277 AND MAIDEN. (Das Veilchen 


und das Madchen.) 
20. anebkaes. GIFT OF GODs. (An die Freude.) 





PRICE 3s. EACH NUMBER. 
The Series to be Continued. 





“There is more in them than in the vast majority of song 
now offered to and willingly accepted by amateurs.”—Zra. 

‘« Both music and words are far in advance of the general run 
of popular English ballads.”—Ladies’ Own Paper. 


CRAMER & Co. LIMITED, 201, Regent Street W. 





CRAMER'S 
GLEES AND PART MUSIC. 


No, 
.. .. Gounod 





8. Ave Verum ....0,.cssseeesses 
4. The Faded Rose. . oebddde . J. G. Calleott 
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THE SICK ARTIST. 





Last night two welcome, silver-footed showers 
Fell softly to the brown and thitsty earth, 
Pressing fresh odours from the grass and flowers 
Which smile anew beneath the sun’s bright birth; 
The glistening woodbine nods as if in glee, 
Beckoning me forth to breathe the morning air; 
Alas! how vain the thonght, the wish to me 
Oppressed with such a weight of pain and care. 


Each weary hour glides by ori leaden wings, 
Marked faintly by the drowsy village chime ; 
Often, I know not why, its cadence brings 
Back to my heart a nobler, happier time 
When in a distant and a sunnier land, 
Wrapped in the glories of each master-mind 
And wandering with sweet Nature hand-in-hand, 
The weeks rolled on nor left one grief behind. 


Buoyant with youth, and viewing in my art 
All that is beautiful, and pure, and true, 
I lived a tranquil, blissful life apart, 
A life known only to the favoured few; 
And now with no companionship but pain, 
All art, all aspirations I resign, 
Languishing on in sloth, in hopes to gain 
The strength which else may never more be mine. 


Spirit of Health! whose radiant presence flings 
A mellow beauty o’er each hill and dell, 
I hear thy voice in every bird that sings, 
I view thy tints in each bright floweret’s bell ; 
Then why on me, fair spirit, would’st thou gaze 
With such a bitter and relentless frown ?— 
Oh! bid me feel as in the olden days, 
Or let me lay this sad existence déwh. 
C.C. 








PROVINCIAL. 





The Dudley Castle Fétes, held annually at Whit- 
suntide, have been a great success. Captain Orton 
ascended in his balloon, the ‘‘ Cystal Palace,” and 
the band of the Scots Fusiliers attended. 





Mr. Henry Leslie director of the Liverpool 
Amphitheatre took his farewell benefit on Thursday 
evening last. There was a large audience. The 
program comprised the operetta “The Hauhted 
Mill,’ Mr. Duckworth’s hew drama “Under a 
Ban,” and the play “ Medea.” Miss Phillie Hill 
(Mrs, Duckworth) an old favourite, played the 
principal character in her husband’s drama and met 
with quite an ovation. Miss Susan Denin gave a 
powerful performance of ‘‘ Medea.” Miss Augusta 
Thomson and Messrs. J. Fernandez, Brooke, Irish, 
and E. D. Bevetley also appeared.——Mis8 Marriot 
commenced an engagement on Monday last.——Mr. 
Fred. Younge’s Company ate porforming Mr. 
Robertson’s ‘ Play’? this week at thé Alexandra 
Theatre. ——Miss Augusta Thomson and Mr. E. D. 
Beverley gave two entertainments at the Queen's 
Hall last week. Most of the principal musical and 
theatrical artists in Liverpool assisted. 





The Carnival of Whit Week is in full swing. 
Never does Maiichéster give itself up so entirely 

pleasure 43 dititing this season of Pentecost, 
and as the weather is of the kind known as 
“Queen’s” this year is no exception to the rule. 
So hot and fine is it that a mere list of the amuse- 
ments must suffice this week. Theatre Royal: 
“ The Prompter’s Box,” and ‘ Corsican ‘ Bothers’” 
(burlesque), supported by Mr. Benjamin Webster, Mr. 
H. J. Byron, and Miss Furtado. Prince’s Theatre: 
Mr. Boucicault’s company in “ Paul Lafarge; or; 
Self-made,” and the Irish drama of “ Arrah-na- 
Pogue.” An excellent Panorama of Ireland at the 
Free Trade Hall. A very fine exhibition of Water 
Colour Drawings at the Royal Institution. Howes 
and Oushing’s Circus. Belle Vue Zoological Gardens, 
with a pyrotechnic display representing the siege 
and capture of Quebec. Pomona Gardens. Tlie 
usual summer Horse Races at Old Trafford and the 
Horticultural Show. This last is perhaps to quiet 
Feople the ne plus ultra of enjoyment, Good mili- | encores 











179 





a me 





taty bands, and lovely gardens in their best garb add 
to the enjoyment, and the ladies’ costumes defy the 
descriptive powers of any but the contributors to the 
Journal des Demoiselles. 





Mr. Alexander Rowland gave & concert at the 
Hartley Hall, Southampton, on Thursday evening, 
last week. The audience embraced the élite of the 
town and neighbotirhood, and was eminently an 
appreciative one. The first part consisted of Mr. 
Rowland’s cantata—the 70th Psalm. The band and 
chorus were efficient, the former being led by Mr 
Weist Hill. The vocalists were Miss Sofia Vinta, 
Miss Marion Severn, Mr. Edward Lloyd (tenor), and 
Mr. Lewis Thomas (bass). The second part opened 
with Rossini’s overture to ‘‘ La Cenerentola,” very 
finely played; and then Mr. Lloyd sang Gounod’s 
“Salve Dimora,” from “ Faust.” Miss Marion 
Severn sang with excellent feeling and expression, 
Randegger’s charming song, “ Sleep, dearest, sleep,” 
and to this succeeded a violin fantasia on operatic 
airs, by Mr. Weist Hill. -‘ Una voce poco fa” was 
well sung by Miss Vinta, and a recall was insisted 
upon. A similar compliment was accorded to Mr. 
Lewis Thomas for Auber’s ‘When time has bereft 
thee.’ A grand duo—pianoforte and double bass—on 
airs from the opera of ‘‘ La Favorita,” composed for 
this concert by Mr. Alexander Rowland, followed. 
Mr. Rowland anda young lady pupil were the per- 
formers. Mr. Edward Lloyd sang Balfe’s ‘‘ Good 
night, beloved.” The Scotch ballad, ‘ Will ye no 
come back again?” was sung by Miss Vinta and 
encored, and Miss Marion Severn obtained a like 
compliment by her tasteful rendering of Balfe's 
‘I’m not in love, remember.’ Mr. Lewis Thomas 
sang ‘‘ Come lasses and lads ;” and the overture to 
‘“‘Zampa” brought to a close a successful and enjoy- 
able concert. As conductor and accompanist, Mr. 
Rowland proved himself thoroughly equal to the 
occasion: 








THE OPERA. 





The Covent Garden performance of ‘Don 
Giovanni,” on Friday was noticeable for the re- 
sumption by Signor Mario of the part of Don Ottavio, 
in the place of Herr Wachtel, called away by 
considerations of his honour as Hofsiinger, as 
explained by his letter in our last. Signor Mario 
had not previotisly played Don Ottavio for three 
years. 

On Saturday “ Norma" was given, with Malle. 
Tietjens in the title réle. It is a part with which 
audiences are familiar as played by Malle. Tietjens, 
the only old-school dramatic soprano left us. The 


opportunities for fine acting and lofty declamation’ 


will always render “Norma” attractive to a 
prima donna of the capacities of this favourite 
singer; and on Saturday last her performance 
again created its wonted impression. The 
Adalgisa was Mdile. Olma—a favourable début 
in this character, considering her inexperience. 
Her voice is sympathetic if not} powerful, and the 
atidience were encouraging. Sig. Naudin showed 
his habitual refined style in Pollio ; Sig. Bagagiolo’s 
fine voice told well in Oroveso. After “Norma” an 
act of “Hamlet” gave Malle. Sessi occasion to 
repeat her bold pretence to play Ophelia. 

On Monday evening Verdi's “ Trovatore” was 
represented, with Malle. Tietjens as Leonora, Signor 
Vizzani as Manrico, Sighor Cotogni as Il Conde di 
Luna, and Malle. Sealchi as Azucena. Leonora 
being another dramatic soprano part, lies well 
within the scope of Malle. Tietjens ; her singing and 
acting wete forcible, and brought encores in such 
places as the ‘‘Miserere.” Sig. Vizzani made a 
first appearance as Manrico, and showed himself the 
possessor of & pleasing and well modulated 
tetior voice, which he maintains under perfect 
control. It is not a strong organ, but it is 
at least free from those defects with which 
shouting tenors have lately wearied us. Signor 
Cotogni improves steadily: his Count de Luna left 
really nothing undone. Applause, and an encore for 
“Tl Balen,” greeted him. The same ea te to 
— ro be made of the Azucena alle. 

Sedlchi; and & similar record of plaudits ahd 


encores. ,. 





— 





On Tuesday “Fra Didvolo” was produced, 
with Mime. Patlihe Lueta as Zerlina, Malle. 
Olmar as Lady Koburg, Signor Ciampi, as Lord 
Kobury, Signor Marino as Lorenzo, and Signor 
Caravoglio as Matteo ; whilst Beppo and Fra 
Diavolo were impersonated by Signor Tagliafico 
and Signor Naudin. The cast; bating Malle. 
Lucea, scarcely calls for comment. The Zerlina 
was worthy of the fullest praise, as a piquant, 
graceful and wholly charming performance, evoking 
encores at the usual points—such as ' Quel uomo 


-| al fiero aspetto.” Sig. Naudin sang with refine. 


ment, but his voice failed him in parts. Sig. 
Ciampi’s burlesque of the English lord was drearily 
unnatural, though it might afford fun to a Parisian 
audience. An exceptional word of praise must be 
given to Sig. Tagliafivo'’s Beppo, who (with Mdme. 
Lucca) went far to redeem the poverty of the rest 
of the cast. Band and chorus were both good. 

At Drury Lane, though the absence of the prima 
donna on whom all eyes are fixed unhappily con- 
tinues through illness, the attraction of a petfect 
ensemble has drawn good houses. The week has 
been one of repetitions, which leave nothing for the 
critic to remark, save the habitual correctneds and 
efficiency with which the performances dre gone 
through. ‘ Faust” and “ Le Nozze” liave presented 
the same admirable features as before. ‘Il 
Barbiere”’ on Monday has given us Mdmé. Monbelli's 
excellent Rosina; ‘' Dinorah” on Tuesday has once 
more attested Mdlle. de Murska’s genius in the title- 
réle—a part which one could suppose invented for 
her, so perfectly does she fit it. Last night 
“ Roberto il Diavolo” was repeated; still without 
Malle. Nilsson, but admirably sustained in every 
department. Next week ‘Le Nozze " again—an 
opeta which, usually hard to mount, presents no 
difficulty to the Drury Lane Company. On this 
head a daily critic remarks :-—*' Such an opera makes 
considerable demands on the resources of a lyric 
establishment, but the Drury Lane company is 
complete in every respect, and besides furnishing 
such admirable artistes as have been mentioned for 
the characters of La Contessa, Susanna, Cherubino, 
Figaro, and Il Conte, it is able to provide such an 
excellent Burtolo as Signor Foli, such a charming 
Marcellina as Mame. Corsi, and a Basilio, Antonio, and 
Don Curzio, in which characters Mr. Lyall, Signor 
Zoboli, and Ritialdini appear to much advantage.” 
When we say to these will be added Malle. Nilsson 
as the Countess, the treat may be considered 
supreme. 





CONCERTS. 


The Philharmonic Society gave their sixth cot 
cert of the season on Monday at St. James's Halls 
The following was the program :— 


Overture, “In Memoriam” ...........0085 . Al, Ballivan 
Scena, “ DUMMEE™ | dab cocianinitiasatesstas Mendelssohn. 
Mdme. Sinico. 

Concerto in B ae, ms. & for violoncello ..,. Piatti. 


llo, Si “F Piatti. 

Atta; “Quando 4 to aia (8 (pat wos Gounod. 
Rondo in B minor .... 0s, ec; cr erenrneeetee Mendelssohn. 
Pi anoforte, Mr. F. H. Cowen. 

Overture, “ Athalie” | cccdesecdededectosed 1» Mendelssohn: 
Symphony, 6 PIER” oo00rpsoesentssesaces ovens 
Song, “I wish to oe "er Bent lyre” .. Sullivan: 

ley. 
Overture, “ Zauberfliite” .......... badebe ++ Modart. 


The symphony of Boithoren was exceedingly well 
played, and reflected great cre lit on the band and 
their conductor. Signor Piatti’s Concerto—a work 
of considerable pretentions—waés first brought out at 
the end of last year at the Crystal Palace, where it 
aroused @ good deal of intorest and admitation. 
From this there is nothing to subtract, though the 
composer has altered # movement—the Largo—a 
changé made for the better. Signor Piatti, on this 
occasion, was recalled, as also Mr. Cowen after 
Mendelssohn's rondo. Mr. A. 8. Sullivan in his 
overttite has ‘given sorrow notes” if not words ; 
and the result was much applauded. Mr. Santley 
and Mdme. Sinico respectively acquitted themselves 
well, and were greatly applauded. 

Mdme. Sdinton Dolby's farewell concert at St. 
James's Hall was to have been graced by the appear- 
ance of Malle. Christine Nilsson, who was, however, 
prevented from singing by that illness which has 
interfered with her stage engageerté on beveral 
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recent occasions. A copy of a certificate from Dr. 
Edward Hamilton, vouching for the indisposition of 
the singer, was circulated in the room; coupled with 
the announcement that Mdlle. Nilsson would be 
replaced by Mesdames Sinico and Volpini, who 
accordingly appeared in addition to Mesdames 
Monbelli, Trebelli-Bettini, Lemmens-Sherrington ; 
Signori Gardoni, Gassier, Mr. Sims Reeves, Mr. 
Santley and other well-known singers. The vale- 
dictory interest which attached to the concert 
caused Mdme. Sainton to be most enthusiastically 
received. In her the platform loses a renowned 
artist, and some sense of the loss was conveyed by 
the fervour and power with which she declaimed her 
favourite sacred pieces—the well-known air from 
** Solomon,” ‘*‘ What though I trace,” and the reci- 
tation and prayer from Costa’s “Eli.” In the 
opposite direction ‘‘ Caller Herrin’ exhibited the 
resources of her simple art. M.Sainton played with 
Mr. W. Macfarren three romances for violin and 
piano, the composition of the latter gentleman; and 
Mr. Benedict, M. Sainton, and Mr. Lemmens, gave 
Gounod's adaptation of a prelude of Bach for piano, 
violin, and organ. Seven conductors were named in 
the program ; Signor Arditiand Mr. Benedict among 
the number. The room was crowded. 

Miss Kate Gordon gave a Pianoforte Recital at 
the Hanover Square Rooms, on Tuesday morning. 
The program was excellent, but must have been 
very fatiguing to the artiste who had to bear the 
chief burden. It included the Grand Sonata, A minor, 
Op. 164, by Schubert; ‘‘The Harmonious Black- 
smith,” Handel; Beethoven’s Sonata Pathétique; 
in the first part. In Part IL, Sonata, Op. 14, No.2, 
Beethoven; Weber's ‘Il Moto Continuo;” anda 
Fugue by J. 8. Bach. Miss Gordon’s playing 
throughout was excellent and she was warmly ap- 
plauded after each piece. Miss Julia Sydney, Miss 
Simester, and Mr. Baylis contributed several songs, 
and Mr. D. D. Home gave between the parts a 
recitation, ‘‘The Death of the Old Squire.” Miss 
Gordon announces a Second Recital for Wednesday, 
June 29. 

Mr. Walter Macfarren’s Matinées are always 
admirable in the selection and execution of the 
ingredients. His last, which took place on Saturday, 
had the following program, in which the solos of 
his own composition called down general applause. 
Sonata, in G minor (No. 2, Op 5), Pianoforte and 
Violoncello (Beethoven), Mr. Walter Macfarren and 
Herr Daubert ; Recit. and Air, “ Return, O God of 
Hosts,” ‘“‘Samson”’ (Handel), Mdme. Sainton Dolby; 
Solos, Pianoforte: Berceuse, ‘*Golden Slumbers” 
and Spinning Song (Walter Macfarren) Mr. Walter 
Macfarren ; New Sacred Songs: ‘ Let the words of 
my mouth,” and *O sing unto the Lord a new 
song’? (Walter Macfarren), Mr. W. H. Cummings; 
Trio, in C minor (Op. 66), Pianoforte, Violin, and 
Violoncello, dedicated to Spohr (Mendelssohn), Mr. 
Walter Macfarren, M. Sainton, and Herr Daubert ; 
Andante with Variations (Op 46), Two Pianofortes 
(Schumann), Miss Josephine Williams and Mr. Walter 
Macfarren ; Ballad, ‘I stood once more by the old 
church stile’ (Mdme. Sainton Dolby) Mdme. 
Sainton Dolby; Song, ‘I heard a voice” (Pinsuti), 
Mr. W. H. Cummings; Sonata (Op. 47), dedicated 
to Kreutzer, Pianoforte and Violin (Beethoven), Mr. 
Walter Macfarren and Mons. Sainton ; Solos, Piano- 
forte: Nocturne, ‘La Penserosa,” first time, and 
‘Marche de Concert,” first time, (Walter Macfarren), 
Mr. Walter Macfarren. 

That clever young pianist, Mdlle. Sophia Heilbron, 
gave a concert last night, at which her precocious 
capacities were fully instanced. Unlike most human 
phenomena, Mdlle. Heilbron does really get older as 
she lives on, and her parents are not ashamed to 
confess that she has now reached the mature age of 
12. In ability she might be 82, only 82 would 
perhaps have less supple fingers. A rondo of 
Mendelssohn’s and a waltz by Chopin, not to speak 
of operatic arrangements, might be considered for- 
midable enough to test the powers of any young 
pianist ; but to these were added no less a crux than 
the ‘‘ Kreutzer Sonata,” in which Malle. Heilbron 
took the piano, and Mr. Nicholas Mori the violin. 
We were certainly not prepared for so bold an 
essay, nor for so much success in carrying it 


through. Mdlle. Heilbron remains still a wonder, 
even with those three portentous years added to her 
age since she played at the Paris Exhibition before 
two kings, an emperor, and an heir apparent. 

M. Paque’s Annual Matinée Musicale on Thursday 
at the residence of the Marquis of Downshire pre- 
sented a capital program, in which the contributions 
of M. Paque himself, excellent violoncellist as he 
is, found a welcome place. The romance and 
tarantelle which he played are specimens of musical 
compositions which are charming to hear, and were 
warmly applauded. The harp playing of Mdlle. 
Heermann and the violin playing of Herr Heer- 
mann afforded also attractions in the instrumental 
way. Mdme. Florence Lancia sang with very good 
effect Chopin’s ‘‘Aimé moi,” arranged from one of 
his popular mazurkas. Mr. George Perren gave us 
a song entitled ‘‘The Silver Moon.” Sig. Tagliafico, 
M. Jules Lefort, Miss Alice Fairman, Herr W. 
Coenen, and others assisted, and Messrs. Benedict, 
Ganz, and Sig. Vianesi accompanied. 

Among the concerts of the week Mr. Louis 
Emanuel’s on Wednesday deserves favourable 
mention. It was full of songs and instrumental 
numbers, among the former of which Mr. Emanuel’s 
own compositions were fairly represented. 








THE THEATRES. 





The discovery of a new dramatist—to parody an 
old French gourmandise—is more important than 
the discovery of a new star: of stars we have already 
plenty, but our dramatists are too few. Mr. Albery 
is a new playwright, but the reception of his comedy 
“The Two Roses,” at the Vaudeville on Saturday 
has elevated him per saltum into the first rank. 
‘The Two Roses,” as a light stage production, is 
pleasant, pointed, and plain-sailing. Its plot is 
simple even to a fault, its characters strongly 
marked, its dialogue witty, with that slight touch of 
cynicism—so slight as merely to afford the salt of 
flavour—for which audiences now-a-days look. The 
writer has hitherto only been known to a few as 
having furnished Mr. Hermann Vezin with some of 
his plays, of which ‘Dr. Davy” is one. After ‘‘ The 
Two Roses”? we expect to see Mr. Albery’s services in 
constant request. The play in question is divided 
into three acts. In the first we are introduced to 
the residence of Mr. Digby Grant, a very poor and 
very pompous gentleman, worldly in intents, and un- 
charitable in purpose. His two daughters—the 
elder dark, the younger tair—reside with bim, and 
receive the attentions of Jack Wyatt and his friend 
Caleb Deecie, the latter afflicted with blindness. 
Jack is devotedly attached to the younger daughter, 
Lottie, Caleb bestowing his heart upon Ida, the two 
girls bearing the title of the ‘two roses,” playfully 
given them by their lovers. Mr. Grant is in great 
difficulties, and but for occasional assistance from 
Jack, and a good-natured traveller in hosiery named 
Jenkins, could scarcely keep up the appearance of 
comfort. But a startling reverse of fortune takes 
place, and Grant finds himself heir-presumptive to 
the De Chaperon estates, the real heir, supposed 
to be dead, alone standing between him and his 
absolute possession. So now Grant takes to paying 
off old scores, and pretending that his recent poverty 
was only assumed, hands cheques round to his 
friends in payment of obligations. The second act 
allows six months to elapse, and then shows 
us Jack and Caleb lodging in London with the 
bagman Jenkins, who is now married to a pious 
widow, and has become unwillingly converted. 
Jack has given his promise not to write to Lottie, 
and as he has heard nothing of her since their 
parting imagines her false to him. He is living in 
great seclusion, and receives no company except a 
mysterious lady visitant, who has called with evident 
intentions upon Jack's affections. To this lady 
Jack replies by letter that he has loved and can 
never love again, but nevertheless esteems the 
honour done him by the fair unknown in regretful 
remembrance. The lady, however, is none other 
than Lottie, who has bribed Mrs. Jenkins to allow 
her to get key-hole views of Jack, to whom she still 





remains faithful against eyen ber father’s wish. 
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Upon the occasion of one of these visits, Lottie, 
while in the full enjoyment of her stolen but innocent 
pleasure, hears her father’s voice at the door. There 
is no means of egress, and the poor girl, frightened 
lest she should be discovered, hides behind a curtain, 
Here she is a witness to the interview between her 
father and lover, in which the meanness of the 
former and the honourable spirit of the latter are 
very clearly manifested. The blind friend Caleb 
enters, and his quickness of perception apprises him 
that not only is Ida in the room—for the youngest 
daughter has accompanied her father—but that the 
lady who hurriedly passes him in her retreat from 
the house is Lottie Grant. He is silent, however, 
at Ida's request, and Wyatt remains in ignorance of 
Lottie’s constancy. A powerful scene, in which 
Digby Grant, at last conscious of Lottie’s presence, 
is compelled to beg pardon of Wyatt for all past 
accusations, brings the second act to a successful 
termination. The third act opens after ayear’s space; 
Grant has assumed the name De Chaperon and has 
become a public character. Lottie has been ill, and 
her father has promised to send for Jack, but breaks 
his word. Jack however comes with Caleb (ignorant 
as to who the De Chaperon really is) to tune the 
piano; and here there is billing andcooing. Mean- 
while a lawyer comes in with the news that the real 
heir to the property is found in Caleb Deecie, 
Thus Digby Grant finds himself threatened with 
obscurity again, and is glad to make terms and 
marry his daughters to the men of their hearts. 
This sketch of the plot conveys no idea of the chief 
merit of the piece which is its pointed dialogue. 
The acting is good in all respects. We are glad to 
welcome Mr. Thorne in comedy (he plays the blind 
lover); and to recognise in him higher attributes 
than those he has shown at the Strand in burlesque 
parts. Mr. Montague as the other lover may easily 
be imagined: he is perhaps the best jeune premier 
we have on the stage. Mr. George Honey is of course 
exceedingly humorous in “ Our Mr. Jenkins,” the 
genial bagman, subsequently acidulated into the 
dissenting pietarian and holder of the plate at the 
chapel door. This was one of the most successful 
bits of acting which Mr. Honey has lately given us: 
to say which is to say much, for whatever he essays 
is admirably done. Mr. Henry Irving brought the 
outline of Digby Grant into prominence ; his get up 
and manner were excellent. Miss Fawsitt and Miss 
A. Newton act gracefully the sisters, designated the 
red and white roses. The author was called at the 
end, and no signs were wanting of the future success 
of the comedy. 

Her brazen Highness of Gerolstein is with us once 
more, and the Princess’s will now be crammed, 
Good French comedy is banished ; effrontery reigns 
supreme. Mdlle. Schneider, profiting by old suo- 
cesses, this year goes a little further—kicks up more, 
makes her pantomime more suggestive, and, thanks 
to an impudence which absolutely laughs in the face 
of the Lord Chamberlain, sends the young men in 
the stalls into wilder ecstacies than before. She is 
supported by M. Carrier, who replaces M. Dupuis 
as Fritz this season; by Mdlle. Vizentini, as Wanda; 
by M. Beckers, as General Boum; and by M. Schey, 
as Baron Grog. The encores are very numerous. 
The burlesque is furnished with new scenery, 
dresses, and appointments. Their Royal Highnesses 
the Prince and Princess of Wales have of course 
been. 

At the Grecian, a new piece in four acts entitled 
the ‘Death Trap” was produced on Monday with 
considerable success. The drama is of French 
origin. The scene is in Germany, and the piece 
takes its name from a mysterious staircase in 4 
house of a suspicious character on an unfrequented 
part of the Rhine. The position of the stairs in 
question can, by means of machinery, be suddenly 
inverted, so that the person ascending them is 
thrown through 4 trap into the river and drowned. 
The story, although complex enough in parts, pos- 
sesses considerable interest. We give the leading 
incidents only. Schroeker, a German nobleman (Mr, 
William Jathes), having dissipated his fortune has 
contrived to marry Amelie (Miss Mandlebert), the 
presumptive heiress to the wealth of her uncle. At 





present there is no will, hut as the possessor, Philip 
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Branlau, lived on very ill terms with his brother, 
the young lady’s father (now dead), it is feared that 
he may yet bequeath his property elsewhere. 
Branlau therefore must be got rid of. For this 
purpose Schroeker bribes Placken (Mr. George 
Conquest), an expert swordsman, to fasten a quarrel 
on Branlau and kill him in a duel. This is 
accordingly done; but it is discovered that the 
deceased has willed his property away from 
his niece. Meantime Schroeker has been detected 
in the practice of a sharper at the gaming-table, and 
is dismissed in disgrace from society. Six years 
elapse. His wife, believing him dead, marries again, 
when he suddenly re-appears, and demands a large 
sum of money on pain of instantly exposing her, 
himself and his antecedents. She is entrapped into 
an interview with him at the aforesaid ‘‘ lone” 
mansion where he has secured one of her children 
as a hostage for enforcing his claims. But Placken 
is with him, and partly from being unable to obtain 
the full amount of his blood-money, partly touched 
with contrition at the enormities of his employer, 
on the latter casually ascending the fatal staircase, 
puts the machinery in motion, and Schroeker in the 
moment of his triumph is precipitated to the bottom 
of the river. Spite of the aforesaid complexity, the 
piece acts well and is well acted. Messrs. William 
James and George Conquest share the responsi- 
bility. The former gentleman may certainly look 
for engagements at the leading theatres. The 
Grecian has been the nursery of several of our best 
actors, among them the late inimitable Robson. 
The drama we have little doubt will have a fair 
run, 








ENTERTAINMENTS. 





The forthcoming novelty to be produced on the 20th 
inst. at the Gallery of Illustration, is entitled ‘* Our 
Island Home.” Two couples are thrown by untoward 
circumstances on a deserted island, and the fun of 
the piece consists in a dispute about sharing the 
produce of the soil. With Mr. Gilbert’s libretto and 
Mr. German Reed’s music we may confidently anti- 
cipate the usual success. Mr. Charles Cecil and 
Miss Fanny Holland are retained. The gentleman 
has always been regarded as a decided acquisition 
to this popular gallery of portraits, both as an actor 
and singer, and for the fair Fanny— 

“If to her singing some small errors fall, 
Look in her face and you'll forget them all.” 

A novel and attractive entertainment has suc- 
ceeded the equestrian performance at the Holborn 
Amphitheatre. The ‘‘Ethoscope” produces illu- 
sions of a wonderfully effective character, and Mr. 
Morris, the proprietor, is justified in publicly 
asserting that the Ethoscope is the largest optical 
and mechanical appliance for the display of illusory 
effects ever constructed to amuse the public In one 
view the spectator beholds all the effects of the 
phantoscope and spectroscope. Figures and their 
reflections appear and disappear in a moment, and 
the scenes change in the twinkling of an eye. The 
characters, perfect in themselves, float in space, 
walk, run, dance, creep, and play ‘‘ fantastic tricks” 
in a manner strange and often grotesque. Spectres 
come and go, and fairy dancers enter mysteriously 
and vanish leaving another scene to be witnessed and 
wondered at. Last week the performance consisted 
of an adaptation of Faust and Marguerite, a well- 
chosen subject for an ethoscopic display. The 
scenery is excellent, the adaptation of Goethe’s poem 
having been made by Mr. Kenny, and Mr. Washington 
Davis, the stage manager. The music is carefully 
selected, and the parts are well sustained by Miss 
Sarah Nelson (Marguerite), Mr. G. Loder (Faust,) 
Herr Angyalfi Mephistopheles), Miss Emma Morris 
(Siebel), Miss Clara Wood (Martha), Mr. H. Smith 
(Valentine), Signor Bolde (Wagner), and Mrs. T. 
Collis (Guinevere). Mephistopheles is seen floating 
in space; Marguerite sits by her wheel, and is finally 
borne away by angels; and all was a well-managed 
illusion. A farce follows, entitled ‘*‘ Dream Land.” 
Plot this little sketch has none. AM. Diéo Grimm 
is represented as the tenant of a haunted house, and 
is tormented past endurance by swarms of spectres, 
Who play him thg most outrageous tricks. In yain 


he resolves to leave; for just as he is about to quit 
the place, some pleasant vision is vouchsafed him, 
which, however, on the instant turns into what an 
ancient writer calls a ‘ fiendekin,” or something 
equally unpleasant. One of the cleverest of these 
illusions is the figure of a ballet girl, which dances a 
pas de deux in company with a blaze. The flame 
plays upon her but the dancer comestono harm. The 
last scene, where the stage is filled with goblins, 
frisking about in the maddest merriment, is 
exceedingly curious and droll. 








WHITSUNTIDE AMUSEMENTS. 





The warm glowing weather of this holiday week 
has been most favourable to pleasure-seekers. 
Sydenham, Cremorne, the ‘‘ Zoo,” Rosherville, have 
each attracted its votaries in large numbers. The 
Crystal Palace came in for the largest share of 
favour, for the entertainments there have been 
varied and enticing, and the grounds just now are 
really magnificent, as being refreshed with that rain 
which the Palace managers have always on hand. 
There are vaulters there, and a child horse-tamer, 
and the American skaters, and a burlesque, and 
archery, and opera, and in fact no end of diversions. 
The Lenten family of posture-makers and the 
‘* Almonte Vaulters ” rivalled each other in difficult 
feats. An acrobat named Leopold turned a double 
somersault in the air. A very juvenile Rarey went 
through the pantomime of taming a by no means 
ferocious pony, and the interval between this per- 
formance and the burlesque was fully occupied by 
Messrs. Goodrich and Moe, the American Skaters, 
whose graceful performances might be turned into a 
regular outdoor game, and made as exhilarating and 
popular as croquet, which is now played or at least 
talked of everywhere. The burlesque had been com- 
pletely retouched and reburnished for Monday’s re- 
vival. The dialogue had been repointed, the scenery 
retouched, and the dramatis persons all provided 
with new dresses. Miss Caroline Parkes made a 
killing Prince Felix, dancing, talking, and singing, 
with equal facility and success, and was admirably 
seconded in her terpsichorean efforts by ‘‘ The little 
Rowella.” An immense audience sat down before 
“Cinderella and her Glass Slipper,” the faces ex- 
tending up to the back of the Handel orchestra, and 
making themselves a tableau more striking than 
could be seen anywhere else. After the burlesque 
there was a general rush to the grounds, and the 
vast crowd spread itself on the terraces, streamed 
down the side walks, and mustered numerously at 
the swings and roundabouts. The boats on the 
lake became manned in a moment with brave if not 
very dexterous crews, and the bows of the archery 
ground twanged as in Sherwood Forest. The morn- 
ing’s entertainments— tumblers, vaulters, skaters, 
&c.—were under the superintendence of Mr. Nelson 
Lee; but Mr. E. T. Smith took exclusive care of the 
burlesque, of which it is not too much to say that, 
in its refreshed and refurbished form, it gave entire 
satisfaction. 

On Monday, Cremorne threw open its gates at 
four o’clock, and within an hour the Gardens were 
thronged with a curiously mixed and somewhat 
miscellaneous assembly. There were artisans from 
east and west, from north and south of London, 
with their wives and families; there were clerks 
from the City and loungers from the West-end, and 
there were innumerable parties, including old men 
and young men, old women and young women, 
children, and even babies in arms, from the extreme 
suburbs, and indeed from more remote parts of the 
kingdom. Fortunately, the sky was bright and the 
air was balmy. The parterres were glowing with 
colour, the grass was fresh and green, and the 
multitudinous trees afforded an agreeable shade. 
The managers of the gardens had not been 
behind-hand in providing for the amusement 
of their guests. The performance of an excel- 
lent brass band, under the direction of H. 
Sibold, opened the proceedings, and this was 
quickly followed by the amusing entertainment 
given by the Star Christy Minstrels, and the Ballet 
Divertissement of All Nations, which was produced 





for the first time, This little ballet proved entirely 


successful. The music is attractive, the dances well 
arranged, and the dresses effective, and the general 
effect was all that could be desired. One of the 
chief sights, if not the principal attraction of the 
evening, as it must continue to be so long as it is 
performed, was the grand ballet ‘ Giselle,” in which 
Malle. Claville plays, or we should say dances, the 
principal part, and is ably supported by M. Holtzer, 
who, as well as representing the leading male cha- 
racter, directs the whole production. The scenery 
has been painted by Messrs. Grieve and Son, and is 
an excellent specimen of the best work of these 
celebrated artists. After the ballet, Signor Eugenio, 
a pupil of Leotard, who made his first appearance 
about a week ago, exhibited his skill upon the 
trapeze, guarded by nets, and several other acrobatic 
heroes displayed their strength and agility in various 
ways. Then came a brilliant pyrotechnic display, 
arranged by Mr. Joseph Wells, and after the last 
rocket had risen into the sky, and the latest lam- 
pion had died out, the ‘ dancing on the platform,” 
which had been going on all the evening, resolved 
itself into a ‘‘Grand Ball,” which concluded the 
entertainments. 


The brilliant weather brought a crowd of visitors 
to the Zoological Gardens at an unusually early 
hour, and the applicants for admission increased in 
numbers as the day advanced, until nearly the whole 
available space in the gardens was crammed with 
eager sight-seers. As is usually the case on these 
popular holidays, size seemed to be more appreciated 
than rarity, and old stagers like the Hippopotamus 
and the Rhinoceros, that had the advantage of 
bulk, attracted a greater share of attention than 
such new arrivals as the “ Huia Bird,” or the 
‘*Tuatera Lizard.” -At the close of the gates at 
sunset, the total number of entrances was ascer- 
tained to have been 28,457. We are glad to be able 
to add that the behaviour of this large crowd of 
visitors was generally good, and that no injury was 
done to the Society's valuable collection of animals, 
unless it be that some of them were a little overfed, 
and might require a day’s fasting to put them 
right. 

Mdme. Tussaud’s collection was crowded with a 
large number of pleasure seekers. A pleasant and 
quiet hour or two can at any time be spent by th 
curious at the Baker Street Bazaar, . 








A SOIREE SUISSE. 





On the evening of the Derby Day a Swiss gather- 
ing was held in Hanover Square, including tea. It 
is thus described by one who was present. 

At seven o'clock we adjourned upstairs to tho 
large room, where the religious and musical por- 
tions of the entertainment awaited us. This was 
tastefully decorated with the flags and heraldic 
bearings of the different cantons; and another 
arrangement instantly caught one’s eye as being 
thoroughly the reverse of insular, Instead of the 
solitary water-bottle on the table in front of the 
chair was a vase of choice flowers, and a little bell 
for calling the attention of the audience to remarks 
from the chairman. Proceedings commenced with 
a prayer by M. le Pasteur Pétavel, of Endell Street 
Church, who wifely limited his outpouring to about 
two minutes. How seldom do persons in his po- 
sition remember the connection between brevity and 
sublimity! A “chant de circonstance,” entitled 
A l'Inspiration "—also written by M. Pétavel—was 
then sung, to a fine choral-like air, by ‘ toute 
Vassemblée.” This really concluded the religious 
portion of the program, with the single exception of 
a final hymn, and M, Pétavel’s lines are character- 
istic enough to bear quotation : 


O, inspiration dont les ailes : 
Jusqu’aux cieux nous font parvenir, 
Toi qui, des fleurs toujours nouvelles, 
Ornes les tétes immortelles 

De ceux qui savent t’obtenir ; 


Fille du Ciel, en son enfance. 
La Suisse a connu ta beauté, 
Soutenant, guidant sa vaillance, 
Tu dévoilais 4 sa souffrance 





Un avenir plein de clarté, 
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Reviens, reviens, Vierge immortelle, 
Rallume en nous la foi, l’amour, 

Et qu’une étreinte fraternelle 

A nos cceurs palpitants révéle 

Les délices de ton retour. 

In the absence of the President a letter was read 
from him by the gentleman who oceupied his 
place ; and this called forth those national plandits 
which occupy the place of our ‘Kentish fire.” 
Some vocal music by M. Gustave Kiister’s choir 
‘L'Helvétie,” and a couple of overtures by an 
amateur band, too weak for the room, followed; 
but, weak or strong, the audience were determined 
to be pleased with everything. Mr. Kepi sang, with 
much gesticulation and wide range of voice from 
basso profundo to highest falsetto, a song, of which 
the name alone would have sufficed to bring down 
the house—‘t Ma chére patrie;"’ while the vocal) 
gymnastics of that gentleman, I am sure, recalled to 
the few English present the efforts of Herr von Joel 
at Evans's some years ago. Being encored, he sub- 
stituted a Bernese comic song, which must have 
been very funny, for everybody laughed; but its 
point was too recondite for any but a Swiss critic. 
M. le Pasteur delivered a brief address on ‘ Chris- 
tian joy,”’ and then occurred une demi-heure dinter- 
ruption, when the Babel of Janguages was resumed. 
The second part was much too long, and had to be 
curtailed; but the climax was reached when the 
well-known * Ranz des Vaches” was sung by the 
whole assembly. ‘his, of course, created a genuine 
furore; and as one heard it from the lips of that 
little band of Swiss colonists, one could appreciate 
the story of Napoleon's forbidding it to be sung by 
his Swiss soldiers because it madeithem die of 
home-sickness. We can, perhaps, hardly under- 
stand a mere cow-call ever rising so near the dignity 
of a national anthem. I was even told that, to 
many members of the “‘ Helvétie’’ Choir itself, the 
patois in which it is written—if it ever was written 
—would be incomprehensible. But there is more 
in it than mere words. It tells of the lakes and 
mountains of La Belle Suisse, the slightest allusion 
to which was, naturally enough, sufficient to cover 
any amount of sins in music or epeech. These 
patois, however, are rapidly dying out of Switzer- 
land, thanks to compulsory education. 








ROYAL HORTICULTURAL SOCIETY. 





The second flower show of the Society this 
season was held yesterday, at South Kensington, 
under circumstances equally favourable with those 
which attended the first. Yesterday prizes were 
offered in more than forty classes, and every foot 
of available space was occupied by flowers or 
plants in the magnificent semi-circle formed by the 
two Arcades and the great Central Conservatory. 
At the far end of the Eastern Arcade a thick group 
of magnificent exotics was shown. Passing along 
the Arcade towards the west, banks of calceolarias, 
cut rhododendrons and pelargoniums were placed ; 
and, further on, several collections of foliage plants 
relieved the line of colour, In the Conservatory the 
tables were covered with masses of bloom, alter- 
nating with collections of ferns and other plants 
with variegated foliage. Passing into the Western 
Areade, the visitor saw before hif another mixed 
collection of plants and flowers, amongst which was 
the Nepenthes Rafflesiana, or “pitcher plant.” 
The roses in pots, though few, were rich and large. 
Mr. Waterer’s splendid show of rhododendrons in 
the large tent near the road was inspected by a 
considerable number of persons. The bands of the 
Scots Fusilier Guards and the Hon. Artillery 
Company played during the afternoon. 


EEE 


THE CHARITY CHILDREN AT ST. 
PAUL'S. 





Yesterday afternoon the charity children of our 
metropolitan schools celebrated their annual fes- 
tival ander the dome of St. Paul's Cathedral. 
Nothing at all approaching to this gathering can be 
witnessed either in London or any other Huropean 
eopital, The childyen, some 6000 in number, form 


a spectacle which once to behold is never to forget ; 
while the thousands attracted to the church help to 
make up a spectacle wholly unparalleled. The 
musical service, accompanied by the organ, with 
trumpets and drums to strengthen and enforce the 
full passages, was wonderfully impressive. The 
children had previously some twenty rehearsals, under 
the direction of Mr. James Shoubridge and Mr. 
George Cooper. The choir numbered about 100 
voices, the organ being played by Mr. John 
Goss, assisted by Mr. George Cooper. The 
prayers were preceded by the ‘Old Hundredth,” 
sung in unison, as was also the 104th psalm. 
Prayers were intoned by the Rey. J. Coward, and the 
Lessons were read by the Rev, J. V. Povah—both 
minor canons of the cathedral; the Responses of 
course were Tallis’s. The psalms were chanted to 
Dr, Crotch’s chant in C, the children joining in the 
“Gloria Patri,” accompanied by trumpets and 
drums. The “Te Deum” and “Jubilate” were 
Mr. Goss’s in A, and were remarkably effective. 
The other music consisted of ‘‘ Zadok the Priest,” by 
Handel ; Mendelssohn’s chorale, ‘‘ Sleepers awake,” 
from ‘ St. Paul;’’ and the ‘ Hallelujah,” from 
Handel's “ Messiah.’ The sermon was preached 
by the Right Rey. the Lord Bishop of Winchester. 


DEATH OF CHARLES DICKENS. 











(From the Times of this day.) 

We feel sure that a thrill of sorrow as well as 
of surprise will be felt by our readers when they 
hear of the sudden death of Mr. Charles Dickens. 
On Wednesday evening he was seized with a fit, at 
his residence, Gad’s Hill Place, Higham, near 
Rochester, between 6 and 7 o’clock, while at dinner. 
Mr. Stephen Steele, a surgeon at Strood, was sent 
for, and promptly arrived. He found Mr. Dickens 
in avery dangerous state, and remained with him 
for some hours. A physician was summoned from 
London yesterday morning, and Mr. Steele was also 
in attendance. Unfortunately, there was no improve- 
ment in the patient. Inthe afternoon Mr. Steele 
wag again summoned from Strood. The reports in 
the after part of the day were discouraging, and 
shortly after 6 o’clock the great novelist expired. 

There is no one, we are sure, of the men of the 
present day whose name will live longer in the 
memories of English readers, or will be more 
thoroughly identified with the English language, 
than the inimitable author of ‘‘ Pickwick.” But the 
story of his life is soon told. The son of Mr. John 
Dickens, who held at one time a position in the 
Navy Pay Department, Charles Dickens was born at 
Portsmouth in the month of February, 1812. The 
duties of his father’s office obliged him frequently to 
change his residence, and much of the future 
novelist’s infancy was spent at Plymouth, Sheerness, 
Chatham, and other seaport towns. The European 
war, however, came to an end before he had completed 
his fourth year, and his father, finding his ‘* occupa- 
tion gone,” retired on a pension and came to London, 
where he obtained employment as a Parliamentary 
reporter for one of the daily papers. It was at first 
intended that young Charles should be sent to an 
attorney's office; but he had literary tastes, and 
eventually was permitted by his father to exchange 
the law for a post as one of the reporters on the 
staff of the Zrue Sun, from which he subsequently 
transferred his services to the Morning Chronicle, 
then under the late Mr. John Black, who accepted 
and inserted in the evening edition of his journal 
the first fruits of the pen of Charles Dickens—those 
“Sketches of English Life and Character,” which 
were afterwards reprinted and published in a collective 
form under the title of ‘‘ Sketches by Boz,” in 1886, 
and the following year. 

These ‘‘ Sketches "’ at once attracted notice, and 
the public looked with something more than 
curiosity for the time when the successful author 
should throw off his mask and proclaim himself 
to the world. To adopt the phrase of an epigram 
which appeared in the Carthusian, 

“Who the Dickens ‘ Boz’ could be 
Puzzled many a learned elf ; 
But time unvei ed the mystery, 





Bos appeared as Di ‘ welt,” 


Almost simultaneously with these ‘ Sketches” ap. 
peared a comic opera from his pen, entitled ‘ The 
Village Coquettes.” 

The graphic power of describing the ordinary 
scenes of common life, more especially in their 
more ludicrous aspects, did not escape the notice 
of Messrs. Chapman and Hall, then of the Strand, 
but now of Piccadilly, and they accordingly requested 
‘*Boz” to write for them a serial story in monthly 
parts; the result was the publication of the ‘ Post- 
humous Papers of the Pickwick Club.” It is said 
that a portion of the rough outline of the work wag 
the result of a suggestion thrown out by Mr. Hall, 
one of the firm above-mentioned ; but be that'as it 
may, the subject was treated by ‘‘ Boz” in a manner 
at once so easy, so graphic, and so natural, and 
yet with such a flow of genuine humour, that the 
author found himself raised almost at a single step 
to the highest pinnacle of literary fame. Illustrated 
at first by poor Seymour, and afterwards by Mr. 
Hablot K. Brown (‘ Phiz”’), the ‘‘ Pickwick Papers” 
found an enormous sale from their first appearance, 
and Mr. Charles Dickens presented himself to the 
world as their author in 1838, 

The great success of ‘‘ Pickwick” naturally led to 
offers being made to Mr. Dickens by the London 
publishers ; but the author wisely consulted his own 
reputation, and confined himself to the production 
of “‘ Nicholas Nickleby” in a similar style and form. 
The work was written to expose in detail the 
cruelties which were practised upon orphans and 
other neglected children at small and cheap schools, 
where the sum charged for the board of hungry 
and growing lads, with everything included, ranges 
from £16 to £20 a year. Mr. Dickens tells us, in 
the preface to this book, as it stands republished 
in the collective edition of his works, that it was 
the result of a personal visit of inspection paid by 
himself to some nameless ‘‘ Dotheboys Hall” amid 
the wolds of Yorkshire; and the reader who has 
carefully studied it will with difficulty be persuaded 
that Mr. Squeers and Mr. John Browdie are not 
taken from living examples. The work was 
published in 1889. 

About the same time he commenced in the pages 
of Bentley's Miscellany, of which he was the first 
editor, a tale of a very different cast. ‘ Oliver Twist” 
lets the reader into the secrets of life as it was, and, 
perhaps, still is, to be found too often in workhouses 
and in the slums’? of London. When finished it . 
was re-published as a novel in three volumes, and in 
that shape too enjoyed an extensive sale. The 
following year Mr. Dickens undertook the production 
of a collection of stories in weekly numbers, The 
series were entitled ‘‘ Master Humphrey’s Clock,” 
and it contained, among other tales, those since re- 
published under the names of ‘ The Old Curiosity 
Shop ’—famous for its touching episode of “ Little 
Nell,’"—and of ‘* Barnaby Rudge,’’ which carries the 
reader back to the days of the Gordon Riots. 

The pen of Mr. Charles Dickens was henceforth 
almost incessantly at work. About the time of the 
publication of ‘‘Master Humphrey's Clock” ap- 
peared his ‘* Memoirs of Joseph Grimaldi,” the cele- 
brated Clown, almost his only production which 
deals with the plain prose of facts, and with every- 
day life divested of all imagination. Though much 
interest attaches to the work, we shall not be sus- 
pected of any intention of depreciating the author's 
reputation when we say that his imaginative powers 
rank far higher than his skill as a biographer, In 
fact, while ‘ Pickwick” and ‘ Nickleby" live, 
“Grimaldi” is forgotten. After completing ‘‘ Master 
Humphrey's Clock"’ Mr. Dickens visited America, 
where he was received with extraordinary honours. 
On his return, in 1842, he published the materials 
which he had collected in the United States 
under the title ‘American Notes for General 
Circulation.” Many of its statements, however, 
were controverted by American pens in a book en- 
titled ‘* Change for American Notes." 

In 1844 he published ‘* Martin Chuzzlewit" in 
numbers, like ‘‘ Pickwick” and ‘‘ Nicholas Nickleby," 
and in the summer of the same year visited Italy 
and Rome. An account of much that he saw and 


heard in his tour he gave afterwards to the 





world in the oolumns of the Daily Newt 
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of which he became the first editor. Its 
first number appeared on January 1, 1846; 
but after a few months Mr. Dickens withdrew 
from the editorship, and returned to his former line 
of humorous serial publications, varying, however, 
their monthly appearances with occasional stories of 
a more strictly imaginative cast, called ‘‘ Christmas 
Books.” Of these the first, ‘‘ A Christmas Carol,” 
was published so far back as 1843; the second the 
“ Chimes,” appeared at Christmas, 1845 ; the third 
the ‘‘ Cricket on the Hearth,” followed in 1846 ; the 
fourth, the ‘‘ Battle of Life,” in 1847; and the 
fifth, the “*‘ Haunted Man and the Ghost’s Bargain,” 
in 1848. 

Besides these Mr. Dickens has published “ Deal. 
ings with the Firm of Dombey and Son,” the 
“ History of David Copperfield,” ‘* Bleak House,” 
‘Little Dorrit,” ‘‘A Tale of Two Cities,” ‘Our 
Mutual Friend,” the ‘‘ Uncommercial Traveller,” 
“ Great Expectations,” and last of all the ‘‘ Mystery 
of Edwin Drood,” of which only three numbers have 
appeared. In 1850 Mr. Dickens projected a cheap 
weekly periodical which he called Household Words, 
and which was published by Messrs. Bradbury and 
Evans; but, difficulties having arisen between 
author and publisher, it was discontinued in 1859, 
and Mr. Dickens commenced in its stead its succes- 
sor, All the Year Round, which he continued to 
conduct to the last. 

Mr. Dickens was one of the founders of the Guild 
of Literature, and was an ardent advocate of reform 
in the administration of the Literary Fund. He 
was also an accomplished amateur performer, and 
often took part in private theatricals for charitable 
objects. Of late years he had frequently appeared 
before the public as a ‘‘reader”’ of the most 
popular portions of his own works, of which 
he showed himself to be a most vivid and 
dramatic interpreter. He retired from this 
work only in March last, when his reputation 
stood at its highest. His renderings of his best 
creations, both humorous and pathetic, of his most 
stirring scenes and warmest pictures of life, will not 
readily be forgotten. Men and women, persons and 
places, we knew all before in the brilliant pages of 
his novels; but the characters lived with a new life, 
and the scenes took the shape of reality in the 
readings of the master. America has had an oppor- 
tunity of appreciating his powers in this direction 
on the second visit he paid to that country in 
1868. 

That is all over now; but Mr. Dickens, in bidding 
his last audience farewell, consoled them with the 
promise that his retirement would be devoted all the 
more to his origiual and higher art. His words 
have scarcely had time to allow of their fulfilment in 
the way and in the degree in which, doubtless, he 
hoped to be able to fulfilthem. It may be well here 
to place on record his parting speech on the occasion 
of his last reading at St. James’s Hall :— 

“‘ Ladies and Gentlemen,—It would be worse than 
idle, it would be hypocrital and unfeeling, if I were 
to disguise that I close this episode in my life with 
feelings of very considerable pain. For some fifteen 
years, in this hall and in many kindred places, I 
have had the honour of presenting my own 
cherished ideas before you for your recognition ; 
and, in closely observing your reception of them, 
have enjoyed an amount of artistic delight and 
enjoyment which perhaps, it is given to few men to 
know. In this task, and in every other I have ever 
undertaken as a faithful servant of the public, always 
imbyed with a sense of duty to them, and always 
striving to do his best, I have been uniformly 
cheered by the readiest response, the most generous 
sympathy, and the most stimulating support. 
Nevertheless, I have thought it well at the full flood- 
tide of your favour to retire upon those older 
associations between us which date from much 
further back than these, and henceforth to 
devote myself exclusively to the art that 
first brought us together. Ladies and gentlemen, 
in but two short weeks from this time I hope that 
you may enter, in your own homes, on a new series 
of readings at which my assistance will be indis- 
sapere ut from these garish lights I vanish now 

‘0 


r evermore, with one heartfelt, grateful, respectful, | 


and affectionate farewell.” 
While ’ Pickwick” charms us with its broad 
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shows itself. In those two works he evinced a 
sympathy for the poor, the suffering, and the 
oppressed which took all hearts by storm. This 
power of sympathy it was, no doubt, which has 
made his name a household word in English homes. 
How many a phase of cruelty and wrong his pen 
exposed, and how often he stirred others to try at 
least to lessen the amount of evil and of suffering 
which must be ever abroad in the world, will never 
be fully known, There was always a lesson beneath 
his mirth. 

It only remains for us to add that he married 
in 1838 a daughter of the late Mr, George Hogarth, 
& musical writer of some eminence in his day, and 
a man of high literary attainments—who was 
formerly the friend and law agent of Sir Walter 
Scott, and well-knewn in private life to Jeffrey, 
Cockburn, and the other literary celebrities who 
adorned the society of Edinburgh some forty or 
fifty years ago. 








REVIEWS. 





[Cramer & Co. Liwtep.]} 

Favourite Airs from Mozart's opera “ L'Oca del 
Cairo.” Arranged forthe Pianoforte. By WinuiaM 
Horcnines Caiucort. 

The chief airs in this charming work, every note 
in which seems to breathe the spirit of its composer, 
have been exceedingly well arranged by Mr. Callcott 
as short pieces for pianoforte solo. They are very 
effective, and without being difficult are never 
trivial. An edition is likewise published for two 
performers ; and, suitable to either form, there are 
ad libitum accompaniments for flute, violin, and 
violoncello. <A capital opportunity is thus afforded 
to a small musical party of making profitable ac- 
quaintance with the gems of Mozart so’ lately 
revived in ‘' L’Oca del Cairo.” 





“‘ Delight of the Ball.” Galop. By T. Wurraxzr. 
There seems no end to the demand or the supply 
of Galops et id genus omne. The present is very 
good of its class, and no doubt will obtain its 
average share of admirers. 





“ Ophelia.” Mazurka Brillant. 
By Cuarues W. Smit. 

We had occasion to speak a short time ago in 
terms of commendation of three Sketches for the 
pianoforte by this young composer. The present 
composition gives equal promise of future excel- 
lence, being melodious and tastefully arranged, and 
not without considerable originality of treatment. 
The effect too is obtained by the position of the 
notes rather than by their number, and we can 
recommend the piece both as pleasing to the hearer 
and profitable to the student. We would recom- 
mend Mr. Smith not to write too much, and never 
to write to order, believing that by care and 
diligence he may achieve a very good position among 
the composers of the present day. 


For the Pianoforte. 





Slumber Sweetly.” 
By F. Servier. 
This is an elegant trifle, which requires only taste 

and a delicate touch for its proper interpretation. It 

is commendably brief. 


Serenade for the Pianoforte. 








[R. Cocks & Co.] 

“Oh! Doubting Heart!” ong. Poetry by Miss 
Procter. Composed by Atrrep Scorr Garry. 
To our mind the composer is far more At home 

in songs of this kind than in his comic efforts. He 

has produced a very taking interpretation of Miss 

Adelaide Procter’s verses. Thekey is B flat, a quasi- 

recitative in common time introducing the air in 

2-4 time. The compass is from E to F. 





“Cent per Cent.” Written hy a Victim, The music 
composed by Atrrep Scorr Garry. 

Mr. Gatty here inculeates a moral which young 
men anxious to procure ready cash without due 
consideration for the future may profitably lay to 





humour, it is in ‘* Nicholas Nickleby” and “ Oliver 
Twist” that the power of Charles Dickens's pathog 


188 


Scene 


“The Three Little Pigs.’ Comic Song, 
and composed by Atrrep Scorr Garry. 
Mr. Gatty writes much and often, and seems 
moreover to desire to show the versatility of his 
talent. The present is above the average of s0- 
called comic songs, and is quite free from the usual 
blemish of vulgarity. 


Written 


‘*A Sneezing Song.” Written and composed by 
Atrrep Scorr Garry. 

Our previous remarks will apply to this song 
also, but it involves the unusual requisite in the 
singer, to be able to sneeze well. 





{R. Mitus & Sons.] 

‘ Roses, ah how fair ye be!" The words translated 
from Gorrnuze. The music composed by Partie 
Danie. 

These truly lyric words are very well united to a 
quaint and rather old-style melody in D, common 
time, and a really good song is the result, Its com- 
pass is ten notes, D to F, 





(Weexes & Co.) 
Two Songs. Written by Cunistina Rossett1. The 
music by Srpyu. 
No. 1, “ When I am dead, my Dearest.” 
No, 2. ‘* Uphill.” 
It is no slight to the composer to say that the 
verses of these two songs are better than the music; 
evidently both thought and pains have been 
devoted to their setting, and the result is com- 
mendable. We wish that real names (however 
ugly) were appended to such works instead of such 
senseless noms de plume as “ Sibyl,” &c., &c. No.1 
is in F, common time, with a range of eleven notes, 
Cto lk. No.2 in G, common time, and a compass 
from D to G, eleven notes. 
(C. Jerrerys. } 
“* Untreue.” A Gorman Melody. 
ERRENFECHTER, 
This charming little air is arranged easily yet 
effectively in A flat, with a few bars of introduction 
to the simple harmony, and afterwards with a light 
arpeggio accompaniment to the ‘canto marcato." 
It is a pleasing composition, and sufficiently 
brief. 








Arranged by C. A. 











A Nosie Girrt.—The sum of £1000 was a few 
days since left at the Bank of Messrs. Ransom, 
Bouverie and Co., for the British Hospital for 
Diseases of the Skin, 56, Great Marlborough Street, 
W., and 18a, Finsbury Square, E.C., from V. 8. 'T. 








Tue Eneriso Orpsra.—The Parepa-Rosa Opera 
Company have greatly distinguished themselves 
this past week by giving us two remarkable 
performances of Weber's great work, ‘' Oberon.” 
Before we close our notice of this opera, let us 
give a few words of hearty praise to the magnifi- 
cent delivery of the celebrated ‘ Ocean, thou 
mighty monster,” by Madame Kosa. Nothing 
more truly brilliant, more really great or powerful 
has ever been given by an operatic artist in our 
city—or, indeed in any other. What has been 
said in praise of it in other places is neither 
extravagant or undeserved. Weregret that we are 
so soon to part with this great artist, and 
sincerely hope it may be only for a brief season. 
The short season of these artists here is rapidly 
drawing to a close ; upon the whole, so far, it may 
‘be pronounced quite a successful one; many 
causes have produced it; not least among these 
we might note the remarkable, skilful, earnest 
and able leading of Carl Rosa who has in a very 
short time raised himself to the very first rank of 
operatic conductors; that we may often again 
have an opportunity to enjoy the fruits of his 
fine musical tastes and genius, we sincerely wish 
and hope. He has made a reputation in our city 
of which he well may be proud.—New England 
Record, Boston, May 28th, 1870. 


Howowar's Prius. —The most and the most effective 
medicine in the world for the cure of female com 
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CHILPERIC, 


II :R vo E. 

s. d. 
Complete Score with French words . --Price net 12 0 
Piano Solo complete. oT. 
Quadrille Illustrated) by c. H, R. "Marriott pa 2 0 
Galop.... Do. .. o 1 6 
Waltz Niustrated) by F. Mi usgrave oo cece - 20 
Butterfly Song (English words). ohese-ee pe 1 6 
Can you go do. : "Duet o i 8 
My hope iso’er do. ia 1 6 


Published by Caamgr & Co., 201, ‘Reg gent-street, W. 





NOW READY, 


Price 1s.; by Post, Thirteen Stamps. 





THE STABAT MATER. 


COMPOSED BY 


ROs STINI. 


VOCAL SCORE, 
WITH PIANOFORYE OR ORGAN ACCOMPANIMENT, 


LONDON: 
CRAMER & CO. LIMITED, 


201, REGENT STREET, W. 





NOW READY, 


Price 1s. ; by post, Fourteen Stamps. 


THE MESSIAH. 


COMPOSED BY 


GEORGE FREDERICK HANDEL. 





THE ACCOMPANIMENT ARRANGED FOR THE 


ORGAN OR PIANOFORTE 





BY 
WILLIAM HORSLEY, Movs. Bac. Oxon. 
Lonvon : 
CRAMER & CO. LIMITED, 


201, Recenr Srreer, W. 


NOW READY, 
Price 1s.; by Post Fourteen Stamps. 


THE CREATION, 
BY 
JOSEPH HAYDN. 
VOCAL SCORE WITH PIANOFORTE ARRANGEMENT 
BY 


THE CHEVALIER NEUKOMM. 








The clear type and small size of this Edition render it 
equally available for Vocalists and the Pianoforte, and as a 
handbook for the hearers of the Oratorio, 





LONDON : 
CRAMER & CO. LIMITED, 
201, REGENT STREET, W. 





NEW DUET FOR TENOR AND CONTRALTO. 


“WHILE STOLEN MOMENTS SWIFTLY FLY.” 


COMPOSED BY 
FRANCESCO BERGER. 
Price Four Shillings. 
CBAMER & CO, LIMITED, 201, REGENT STREET, W. 








OYAL ACADEMY of MUSIC.—It is Jecpeced 
to perpetuate the memory of the late Mr. CHaRLES 
LUCAS, and the valuable services he rendered to the above 
{nstituion in his various offices of Principal, Conductor, Pro- 
fessor of Composition and Violoncello, by instituting a Prize of 
a GOLD MEDAL, to be given annually to the best Student in 
Composition. 
The following Subscriptions have been received, in addition to 
those already announced :— 
£38 d. £ s. d. 


Armytage, Miss F... 010 6| Kinkel, Miss.. 010 6 
Bunnett, Dr. (Nor- Lewin, Miss Mary. 010 0 
Wish) ...0% 228 Monk, W. H., Esq... 1 1 0 
Bouma, fl. Esq... 1 1 0O| Mann, T. E., Esq... 010 6 
Barnby, Joseph, iq. 1 1 0} Newman, Miss... ... 0 5 0 
Blagrove, H., Esq... 010 6| Nunn, a H., "Esq. 
Cronin, Re ccc oe (Penzance) .. 2 ¢ 
Coote, Charles, Esq.. 1 1 0] Pollard, J. i, " Esq. 
Ceote, C., Jun., Esq. 010 6 (Ramsg: ate) ... 10 
Dawson, Ww. H, agi Reeve, D., Esq. (Doug- 
castle-on-Tyne) .. ee las) coccccscee OO 
Forster, S. A., Esq... ia ¢ Ridgway, _ Esq. 
Gruneisen, C. L., Esq. ek. (southampton) ..... 0 5 0 
Gibbons, Miss (Ro- Thompson, Lady .. 220 
chester) . 010 6| Vera, Signor .. 010 0 
Hopkins, E. 5 3 Esq: 1 1 0} Weekes, 8. poe (Ply- 
Heming, Joseph, Esq. 010 6 mouth) see 
Hoskins, Miss(Poole) 0 5 0| White, Miss . - 010 6 





Subscribers’ Names received by Mr. LAMBORN COCK, 63, 
New Bond-street, W.; and Mr. H. R. EYERS, at the Inatitu- 
tion, 4, Tenterden-street, Hanover-square, 








Che Orchestra, 


TERMS OF SUBSCRIPTION. 





FOR STAMPED COPIES. 


Per Year ee . 17s. 4d. 
» * Year 8s. 8d, 
»» Quarter .. oe ee ee 4s, 4d._ 
Payable in advance. 
Advertisements: Four lines or less, Half-a-crown; Sixpence a 


line (of eight words) afterwards. 

*,.* Cargugs AND Post-Urrice ORDERS TO BE DRAWN IN FAVOUR 
or J. SWIFT, 55, Kixc-staget, Recent-stazst, W, 
Orrices: 55, Kina Srreer, Recenr Street, W 
AND 
59, Freer Srreer, 

PROM EITHER OF WHICH THE TRADE IS SUPPLIED. 








*.* We cannot undertake to notice benefit 
concerts which are not advertised in our columns, 
nor, of necessity, if they are. Single admissions 
are useless, All communications should be ad- 
dressed to the Editor, 55, King Street, Regent 
Street. Delay is frequently caused through letters 
being addressed in error to Fleet Street, or to 
a Street. 
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It is requested that in future all communica- 
tions for the Editor be addressed to 55, King- 
street, Regent-street, W. 
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Herr Schuberth announces his benefit for Thurs- 
day next: no doubt it will be a bumper. 





Mr. Watts Phillips is busily employed in writing 
a comedy of modern life, as well as another new 
drama. 





‘* Shylock in the 19th Century,”’ a Dramatic Reverie, 
by R. H. Horne, author of ‘ Orion,” has been pub- 
lished in English and French. 





Leopold Auer is expected from St. Petersburg 
this evening, expressly for the remaining four 
Matinées of the Musical Union. 





Herr Jean Graan, whose violin performances have 
created so much sensation at the Musical Union, 
has left London for Paris and the Rhine. 





Delaborde plays at a concert this day, at Nantes, 
upon the piano and pedal-piano, and will probably 





return later in the season to London. 





Liszt’s ‘Legend of St. Elizabeth” will be per- 
formed, for the first time in England, at the Public 
Rehearsal of the New Philharmonic Concerts on 
Saturday. 





Some sixty persons, comprising a lyric company, 
have been shipped from Havre for Valparaiso and 
Santiago, where they are to perform French opera, 
and operetta. 





M. Hervé has returned to Paris from London 
highly delighted. with his successful invasion of our 
shores. He has netted, it is said, 60,000 frangs 
during his sojourn among us. 





We hear that the rector of St. George’s-in-the- 
East, acting upon the advice of a curate, would not 
allow of a choral celebration on Sunday, although 
he had previously given his consent to it. 





Sixteen clown cricketers are playing eleven of the 
Dudley Club. At the fall of each wicket the clowns 
perform their evolutions on the ground to the great 
amusement of the spectators. 





Jaell completed his Italian tours last week at 
Genoa, where his reception was most enthusiastic. 
He is expected to arrive in London on Monday next 
to play at the Musical Union the day following. 





Louis Lubeck, violoncellist, is re-engaged for the 
remainder of the season at the Musical Union. A 
more efficient and experienced executant of classical 
music has seldom been heard at this Institution. 





The Viennese violoncellist, Popper, famed for his 
writings of charming morceaux de salon, is reinstated 
in his professorship at the Conservatoire, with 
liberty of congé in future. He will visit London 
next season. 





In addition to the names of illustrious deceased 
musicians of late, Moscheles and De Beriot, we have 
now to add that of another at the age of ninety, 
equally eminent both for his creative and executive 
genius—Vogt, the greatest oboist of his time, who 
has formed a complete generation of pupils, says 
his biographer. 

Dr. Marsden delivered, on Thursday evening, a 
lecture on the ‘‘ Tragic Element in the Drama.” 
Dr. Doran occupied the chair. The interesting 
lecture was followed by a very lively discussion, sus- 
tained by Dr. N. Heinemann, Professor of German 
Literature at the Crystal Palace School of Art, Dr. 
Marsden, and others. 





The English version of ‘‘ Le Malade Imaginaire,” 
now in rehearsal at the Adelphi, has been called by 
Mr. Charles Reade “A Robust Invalid.” This 
theatre is now under Mr. Reade’s management. who 
is helped in the practical details by Mr. Henry 
Neville. The new drama ‘“ Free Labor” has been 
renamed “ Put Yourself in His Place,” after the 
novel, 





The fifth program of the Societa Lirica is no less 
interesting than the previous selections sung and 
played at this new society of amateurs, comprising 
—‘ Aurealiano” and “‘ Donna del Lago” by Rossini; 
“ Mathilde de Guise” by Hummel, Romance by 
Herold, quartet from Weber’s ‘‘ Euryanthe,” and 
the grand scene of Benediction des Poignards from 
Meyerbeer’s “‘ Huguenots.” 





The Albert Hall of Arts and Science is successfully 
progressing, and will be opened by the Queen, May 
the 1st, 1871. The organ, of vast dimensions, will 
shortly be ready to occupy the vacant space pre- 
pared for it. The structure of the orchestra, 
affording every chorister a view of the conductor, 
has met with the entire approbation of Sir Michael 
Costa, who will direct the music at the inaugura- 
tion. 

The Rhine-Beethoven Festival preliminaries are 
not popular at Leipsic. By virtue of his position 





as composer and pianist, Kapellmeister Reinecke 
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should be the pianist to illustrate the works of 
Beethoven. The Cologne Professor ******, jealous 
of the reputation of the Leipsic director of the 
Conservatoire, has purposely invited a pianist in his 
place whose success at the Gewandhaus concerts 
some seasons ago was by no means flattering. 





The short season during which a detachment of 
the Italian company from Paris were playing at 
Baden-Baden, has closed with the “ Trovatore,” in 
which Mdme. Krauss was the Leonore. The light 
troupes from the Palais Royal and the Bouffes have 
not yet been ordered up, but are awaited. It is now 
the interval between two seasons, and there is 
nothing but the concert to go to—very fine music, 
and by a very fine orchestra—but what charm is 
there in a concert when one can listen to it for 
nothing. 





It will soon become difficult to distinguish between 
the church and the theatre. In New York a new 
church is being built on the plan of a theatre. It is 
to have a pit, pit stalls, boxes, private boxes, and a 
gallery. The stage boxes hold twelve chairs, with 
tables in the centre for books and hats, ‘‘so that 
the select worshippers can perform their devotions 
apart from the common throng.” This is hardly 
surprising, considering the mania for conducting 
Sunday religious services in theatres and music 
halls. 





At the Royal Gallery of Illustration, the very 
clever entertainment, ‘“‘ Ages Ago” and “‘ Beggar my 
Neighbour,” is advertised for the last performance 
on Saturday, June 18, when the former piece will 
have reached its 202nd representation. On the 
following Monday a novelty, from the pen of Mr. W. 
§. Gilbert, entitled “Our Island Home,” will be 
produced. Mr. German Reed has composed the 
music. The plot, we hear, is of novel and ingenious 
construction, and enables every member of the 
company to appear in propria persona, 





In another column an account is given of a new 
séct in America which finds its exposition of 
doctrine in dancing. Simultaneously with this 
comes the news of an ascetic chaplain at Murree, 
in the diocese of Calcutta, who has been denouncing 
the dance as immoral. Immediately after a ball 
had been given at the station, Mr. Phelps, the 
clergyman in question, thought proper to preach a 
sermon denouncing such reunions, whereupon the 
civil and military officers addressed a remonstrance 
to the Bishop. We are happy to add, the Bishop 
of Calcutta brought the chaplain to book in a most 
outspoken manner. 





A contemporary suggests what is a good idea— 
that the attractions of the Row should be oftener 
added to by the practising of a military band close 
to the ride. Why should not the treat be given 
more frequently? The band must rehearse some- 
where, and Mr. Godfrey’s pretty waltzes would not 
suffer in the opinion of the equestrians for hearing 
them previous to a personal canter in the ball- 
room, or before their more elaborate production at 
a flower-show. If the necessary practices could be 
regularly conducted in the Park a favour would be 
conferred on visitors who do not care to talk, and 
who would like to listen to as well as to see 
pleasant things. 





Miss Edith Sandford, the well-known actress and 
equestrienne, has had a narrow escape from what 
might have proved a fatal accident to both horse and 
rider, during her performance at the Britannia, on 
Saturday night. In the last scene, when Firefly on 
her horse gallops in with the pardon to rescue 
Lenard Grantley from being shot, for striking his 
Officer, the centre of the stage gave way and fell 
through with acrash. Firefly exhibited wonderful 
courage, and even rode up the rakes through the 
fire, although the safety of the platform must have 
been considerably weakened. This is another in- 
stance among countless ones, of what peril resides 
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Miss Olive Logan is a gushing actress of New 
York, who dabbles in literature. The Young Men’s 
Christian Association at Iowa city lately invited Miss 
Olive Logan to be one of their lecturers, After the 
acceptance of the invitation, however, the young 
Christians wrote to her that they did not want her 
lecture. The only answer tendered by Miss Logan 
was the following :—‘‘ Y. M.C. A. I shall lecture 
in your city on the 16th inst. Make your arrange- 
ments accordingly. I shall positively hold you to 
your contract.—Oxrve Logan.” It is needless, 
perhaps, to add that the young lady lectured to 
a large audience of young Christians in Iowa city 
on the 16th ult. 





It has already been announced that the scheme 
for the completion of St. Paul’s, commenced by the 
late Dean Milman, has lately been revived, and is 
now being prosecuted with considerable vigour. An 
influential committee, consisting not only of some 
of the leading men in the City, but of persons high 
in Church and State, and distinguished for their 
knowledge and practice of art, has been appointed, 
and is-now hard at work. A public meeting in 
furtherance of the scheme will be held at the 
Mansion House, under the presidency of the Lord 
Mayor, on Wednesday, the 13th of July, when the 
Bishop of London, the Bishop of Winchester, Mr. 
Gladstone, Mr. Gathorne Hardy, and others, have 
promised to speak, 

May we ask Mr. Arnold, the Westminster magis- 
trate, if he thought he really ‘‘ answered every end” 
when he discharged a persecuting organ-grinder and 
his unlawful abettor the impudent coachman? Mr. 
Arnold went the length of sending to Spirito 
Salvini’s padrone, and ordering him to send Spirito 
home to Italy. Of course the message has been 
obeyed, but suppose it has not? Suppose (as is 
not wholly impossible) the padrone openly derides 
any such expensive notion as exporting Spirito? 
What will happen? The answer is very simple, for 
it is traditional: nothing will happen. This organ- 
grinding nuisance is unbearable to persons mentally 
employed. Somebody has suggested an Antorganic 
League, sworn to persecute the grinders at every 
turn. If one were started all professional musicians 
would subscribe. 





A letter from Ems states that among the illus- 
trious visitors to that watering place, there are at 
present, besides the Czar and the Grand Dukes 
Vladimir and Nicholas, the Grand Duke Saxe- 
Weimar, Prince Alexander of Hesse, and the Duke 
and Duchess of Osuna. The Emperor has been 
entered on the list of strangers under the name of 
Count Borodinsky. He appears every morning 
regularly at the springs, and in the afternoon on 
the promenade; he rides out about six in the 
evening, and sometimes after his return visits the 
Kursaal. A child who sells flowers to visitors is 
lucky in having obtained his Majesty for a customer. 
She brings him every morning a small bouquet of 
lilies of the valley, and is generously recompensed 
for this little attention. Ems is full. Concerts, 
balls, fétes are of daily occurrence. Though gaming 
is not carried on to the same extent as at Homburg 
and Wiesbaden, there are generally a good many 
people around the tapis-vert, and the Grand Duke 
Viadimir may be often seen risking a piece or two 
at rouge-et-noir. 





It would seem that the profession of a poet now- 
a-days is not such a bad one—at least if we may 
judge by the following balance-sheet which M. Victor 
Hugo, with that charming modesty and reluctance 
to obtrude himself before the public which distin- 
guishes his character, has recently published in a 
French paper. ‘‘I am possessed,” writes the author 
of the ‘Légende des Siécles”—* in Belgium, of 
800 shares in the National Bank, producing about 
£1860; in England, £17,000 of Consols, producing 
annually £500; in France, from the Institute, £40; 
in Guernsey, Hauteville House, £40; Total, £1940. 
M. Victor Hugo adds that his property in his works is 
disposed of for some years to come, and that, owing to 
family arrangements, he pays over to his children 





in these wild risky performances, 








£500. To this income should be added, we sup- 
pose, the droits d’auteur arising from the perform- 
ance of his dramas in the different theatres of 
France and Belgium. This must be a very con- 
siderable source of revenue, no obstacles being now 
placed by the French Government in the way of M. 
Victor Hugo's pieces being performed. Even “ Le 
Roi s’amuse,” which was prohibited under Louis 
Philippe, has recently been performed at Nantes. 
It is curious to observe that great part of M. Victor 
Hugo’s fortune is placed in the country which he 
has so much abused, and “ L’Homme qui Rit,” so 
ridiculously misrepresented. 





An exceptionally attractive performance is an- 
nounced to take place at the Princess’s Theatre on 
the afternoon of the 21st inst., for the benefit of 
Mr. Hare, of the Prince of Wales's Theatre. This 
gentleman, who occupies a foremost place in the 
ranks of his profession, will have the support of 
some of the leading celebrities of the London stage. 
Mr. and Mrs. Wigan are to appear in their well- 
known characters of Sir Paul Pagoda and Miss 
Yellowleaf in “The Bengal Tiger.” Mr. Hare 
will sustain for the first time the part of Sir 
Harcourt Courtly, in the comedy of ‘ London 
Assurance,” and the whole cast will be unusually 
strong, Mr. Buckstone impersonating Dolly Spanker; 
Mr. Toole, Mark Meddle; Miss Marie Wilton, also 
for the first time, Lady Gay Spanker ; and Miss E. 
Farren, Pert. On this occasion, there will be no 
orchestra, Mr. Arthur Sullivan and Mr. Frederick 
Clay presiding alternately at the pianoforte. The 
entertainment will be presented at the Princess’s 
Theatre, in order that the fullest accommodation 
may be provided for Mr, Hare's friends as well as 
for the general public. 





To preach upon the accident at the Alhambra is 
to insist upon the oft-repeated moral about care- 
lessness. It is easy to be wise after the disaster 
has occurred. There are other subjects however 
connected with this establishment which the late 
accident may perhaps force upon the attention. 
The ballets of the Alhambra are not so much 
displays of dancing as huge displays of female 
nature in extraordinary attitudes—some of them 
arranged by mechanical means, and most of 
them intended to excite a certain kind of interest 
about which there is no need to be particular. As 
the Pall Mall Gazette remarks, ‘‘ In another quarter 
of a century we shall probably all of us appear as 
nude figures, aud present the appearance of our first 
parents before the fall; but so long as we keep up 
the farce of clothing we may as well do it at least 
by halves, instead of—as at the Alhambra—by 
fractions.” So long as such attractions exist, and 
enormous machinery is put in action to render 
them more striking, there will be more or less risk 
of accidents and that horrible contrast of maimed 
half-dressed women, soddened men, and the pure 
summer night outside, which made it all more 
shocking. 


A new play, in five acts, with the taking name of 
“« Maurice de Saxe,” was produced at the Francais 
on Thursday evening. The authors, MM. Jules 
Amignes and Marcelin Desboulins, have dramatised 
one of the most disgraceful episodes in the by no 
means immaculate career of the hero of Fontenoy. 
He persecuted with dishonourable attentions Justine 
Favart, the wife of a comedian, who, like Susan in 
the marriage of Figaro, tricked her lover and re- 
mained faithful to her husband. Marshal Saxe was 
a very brutal Count Almaviva, for he used all the 
power of the State in furtherance of his unlawful 
love, and imprisoned and otherwise persecuted both 
husband and wife. The piece, a very bad imitation 
of Beaumarchais’s comedy, drags heavily on through 
the first three acts. It afterwards takes a tragic 
turn not more interesting. Saxe is ultimately killed 
in a duel by the Prince de Conti, who called him out 
in consequence of information given him by Justine 
that the Marshal had dishonoured his mother. M. 
Got, who played the part of Favart (the Figaro of 
the piece) acquitted himself admirably, Malle. 
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thought by the best critics to have been in her 
element, and M. Maubant, the representative of 
Marshal Saxe, did not succeed in making much of a 
mere catchpenny part, founded upon a great his- 
torical name. M. Ollivier, who is a personal friend 
of M. Jules Amignes, attended the first night, and 
in the course of the evening, left his box to sit for a 
long while with his brother Academician, the great 
critic, Jules Janin. ‘‘ Maurice de Saze”’ is not 
destined to have a long run. It is already sus- 
pended in consequence of an indisposition of M. 
Maubant. 





If that best of Bones, Mr. G. Moore, who has 
succeeded in preventing a rival Christy from singing 
** Maggie May,” could only have made the injunction 
general a year or so ago, he would have done good 
service to the nerves of some of us. What with 
vocal gamins, street minstrels and organ-grinders, 
‘* Maggie May” was elevated to the rank of chief 
nuisance of this howling metropolis. Our ears were 
dinned with it from morning till night, in every 
imaginable key. It was worse than ‘ Slap Bang,” 
worse than “ Not for Joe,” inasmuch as alachrymose 
nuisance is always more irritating than an hilarious 
nuisance. To hear a small boy labouring with 
‘* Maggie May’’ on a penny whistle, and getting 
heavily ‘ grassed"’ by the accidentals, was to suffer 
the torments of the sensitive. We suppose this sort 
of thing is the natural consequence of a Christy 
Minstrel success, and that it will always be so. 
Perhaps some new torture is even preparing now. 
We never hear of a ‘‘ new tenor’? among the burnt- 
corked confraternity without an uneasy feeling that 
he may be the means of popularising a new ballad, 
and setting the boys and beggars and organmen at 
it again. 








CHOIRS AND COUNCILLORS. 

Rome has her ecumenical Council, and England 
is to have her Parochial. Rome settles what her 
children are to believe, and England through the 
Parochial Parliament what her children are to do. 
It is no more to be a question of Ritual Com- 
missioners, a calling in of the archdeacon, a 
reference to bishops, or appeal to archbishops; 
the amateur conclave is to rule the ecclesiastical 
order of a parish, to modify service books, 
determine on the hymn book, all tunes and chants, 
the use of the organ, the conduct of the organ- 
player, the times for collecting money and the 
manner of spending it, the fashion of seats and 
the disposal of pews, and, if necessary, to modify 
or alter the Liturgy itself. The people are 
resolved upon enjoying their church, and will no 
longer be excluded from a personal share in its 
management and arrangements. Each parish is 
to have its parochial council consisting of repre- 
sentatives from the resident gentry, the trading 
classes, mecbanics, and labourers, who are to form 
the local synod—the lay deacons—for defining 
the constitution, doctrine, and discipline of creed 
and Christianity, and are to have authority for 
applying their conclusions in the best way they 
may to the wants and wishes—the needs and 
requirements of their constituents, the parishioners, 
This council is in fact a congregational board— 
a bench of amateur judges as to music and service, 
a sort of vestry or poor guardians, for the collee- 
tion and distribution of alms, a viceroy 
over curate, rector, archdeacou and bishop. 
It has originated from the necessities of the 
parishioners and the absence of archdeacons 
and bishops. The bishop is the eye of the parish, 
the archdeacon the eye of the bishop, but who has 
ever seen either the one or the other walking here 
and there, dropping in unexpectedly upon thig 
parish and that, judging for himself the state of 
public worship in the diocese, the joy, sorrow, or 
apathy of tle parishioners? In proportion to the 
interest taken in the services so should be the 
freedom permitted to the congregation, The 
people desire @ church republic for the moulding 
of conflicting intereate and opinions, seving that 
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an absentee monarch in the person of the bishop, 
and the effete form of archidiaconal oligarchism 
are pure useless nonentities when the laity really 
set earnestly to work. 

The Parish Council has been called for by a 
dire necessity. In the suburbs of this great 
metropolis the clergyman joins with the specu- 
lating builder, secures the corner or centre of a 
field fast being covered with houses, erects a 
church which ultimately the inhabitants of the 
new buildings pay for, obtains an organ upon 
credit, at the further cost of the congregation, 
collects an amateur choir, and in a few short years 
finds himself at the head of a fashionable church 
constituency with an income, after all deductions, 
of more than a thousand a year. Such a man was 
of course never First class-man at Oxford or 
Wrangler at Cambridge. Probably he has been 
unsuccessful in trade, on the exchange, or not 
wanted or missed in surgery, medicals, law, and 
the other genteel modes of acquiring an income. 
But he has now an income equal to most deans and 
can look down on the scholars in his own 
profession. His church is not a parish church, for 
it bas been denuded of its lawful tenants and is 
peopled by foreigners. The parishioners dislike 
the service, and abhor cabals, and as neither 
bishop nor archdeacon have given them a thought 
they seek other churches and leave the new Vicar 
to his congregation of strangers, and to the 
abandonment of his momentous obligations for his 
peculiar gratifications and his increasing emolu- 
ments. The parish church in these instances is 
an impudent forgery, and an insolent suppression 
of all that pertains to a parish and its church. To 
remedy cases of that kind an influential meeting 
was held last week in St. Mary’s, Bryanstone 
Square, having for its object a scheme for organ- 
ising throughout all parishes in the metropolis 
the co-operation of the parishioners in the services 
of their church. At this meeting addresses were 
given by Lord Lichfield, Baron Piggot, Mr. 
Thomas Chambers, M.P., Mr. G. Hanbury, and 
other members of this rich and influential parish. 
The rector is the Rev. Mr. Freemantle, formerly 
one of the Chaplains and Secretary to the Arch- 
bishop of Canterbury when Bishop of London. 
He was present at the meeting and gave his 
cordial support to its objects. With regard to 
creeds and discipline we have nothing to do or to 
say, but would make remark touching the 
people’s judgment upon bymn books and hymn 
tunes, chants and responsals, eucharistic music, 
and music for the organ. Hitherto a clergyman 
—sometimes not even an amateur in music and 
oftentimes but a had amateur—has directed the 
music. He has governed himself in accordance 
with the state of the purse and the powers of the 
different agencies at work with him in his 
ministrations. He has a notion of what hig 
congregation like, and some dim, misty phantasy 
of an ideal perfection—a standard of excellence— 
infinitely beyond tle technicalities and appliances 
surrounding him, his choir, and the organist. Too 
often misunderstandings arise, peace is broken, 
happiness destroyed, discord set up, collision a 
sequence, and the end, collapse—a certainty where 
the minister’s views are narrow, hard, or erroneous. 
Congregationalism can get on with the popular 
element and the popular mind by giving poor 
human nature active engagement, inspiring 
interests, working hard for better performance, 
and satisfying the tastes and appetites of the 
general community. A hymn to day for ‘the old 
party,” a tune in the evening for “the young 
party,” something thrown as a sop into the 
erimsoned pew in the south corner, something 
superior for ‘‘ our madrigal society,” and “an old 
thing” for the poor and all strangers, so that 
every body present may have a chance for a strain. 
The love of self-consideration for all are combined 
with ardour for the service and enthusidsm for 
the music. All this works and works well, forthe 


chapel is full, and the net annual income rises up 
to three, four, five, and é¢ven in some cases six 
thousand pounds, We admit the power of the 


sermon; for even Monsignor Capel can gather 
together a thousand of his Protestant opponents 
at any half-hour’s notice; but without attention 
to, and a little flattery of the popular element in 
music, the chapel would never have been the 
gigantic power it has proved itself tobe. The 
people must then be consulted; and, as in 
Germany, the national taste and fundus of all 
education in musical art must come out of the 
church service, Disguise it as the Romanist may, 
Protestant Luther made Haydn and Mozart, and 
so long as Protestant Luther is neologist, and 
philosophic, and what not, Roman-Germany will 
never get any more of Haydn or Mozart. ‘With 
the music of these great men art in service-music 
has closed; it is all over. We have conservatoires, 
academies, gymnasiums, museums, sown broad- 
cast over all Europe, and the result is a musical 
literature for worship of no use to the people, a 
damp upon all real progress, and the abhorrence 
of the real artist. In England we have arrived 
at the Lutheran point—the people—the congre- 
gation, but we bave not come to the Lutheran 
judgment on what the people are to be concerned, 
what they are to do, what to learn, and how to form 
theirtastes. Theparish council, weare disposed to 
believe, will be an honest and rightly working body; 
and had professors of music proved themselves 
in their study of church music, had the clergy 
been but reasonably just in their conduct towards 
the professors of music, had the music-publishers 
but seen their own interests in the interests of 
church musie, there would be no difficulty in the 
working of the new council. There being no 
public education in church music, no scholastic 
method known, no great masterwork for instruc- 
tion, no modern unimpeachable literature, nothing 
but great cry and little wool—the parish councils 
must educate themselves in the best way they 
can. If our churches are made once more parish 
churches, filled with parishioners, the musical 
education of the public will not be uncertain, nor 
will it be slow work. Give the people their 
church, give them the opportunity of choosing 
their music, choir, and organist—restore to them 
the rights of which they have been so long de- 
prived, and we have no doubt of the advance of 
musical knowledge and musical taste throughout 
the nation. All avoidance of collision as to taste 
either in musie or ritual can be secured by abo- 
lishing the Acts of Parliament forbidding the 
people to build churches. Why should bishops 
and rectors be the sole persons to permit or ordain 
the erection of places of national worship? Why 
may not church people build places of worship 
where they please and when they please; Congre- 
gationalists may and do; Romanists and Baptists 
start up wheresoever it pleases them; why may 
not some twenty or fifty national churchmen have 
the same liberty? There may be many opinions 
in these new parish councils, but there need be 
no quarrels. Turn the parish church into half-a- 
dozen parish churches, multiply organs, organist, 
choirs, and congregations—create more churches, 
and do with fewer archdeacons; the church, the 
people, the parish, the parson, the choir, the or- 
ganist, and the service must get the best of such 
a movement, and we hail the constitution of this 
new parochial council as an unfailing remedy for 
many of the divisions and heart-burnings now so 
rife and so much deplored. If the council dis- 
agree, let them divide and erect a new building. 
Here, is full choral service; there, the Psalms are 
read and the black gown worn. In this street 
the first Prayer Book is used; down below you 
may get the second; and northward, our present 
Prayer Book. At St. Aldegonde’s you may hear 
something better than Gounod or Offenbach ; at St, 
Gluvias you will find no organ, but a good Pales- 
trina choiz, transcending that of Mr. Leslie's; at 
St. Blasins, there is an orchestra of brass instru- 
ments; at St. Gotobald, a full orchestra; at St, 
Medard, it ig all congregational, but Anglican; 
at St. Crispin, all Gregorian, Tot homines tot 
sententia ; why quarrel over good work and objects 
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THE PLAYWRIGHT’S ENDEMIC. 





Last week we referred to the endemic of dramatic | 
plots, which two or three playwrights may catch | 
without contact one with the other. We pointed 
our argument with the illustration of Mr. George F. 
Neville and Mr. Douglass, the anthors of ‘* Loving 
Hearts" and “‘ For Sale” respectively, We showed 
that Mr. Neville had evidently become affected with 
a peculiar form of dramatic cerebration, which 
might possibly come from atmospheric influences or 
or some other local disturbance, seeing that Mr. 
Douglass of the Standard Theatre had previously 
gone through similar symptoms, and (we might 
have added) that Mr. J. W. Robertson had to some 
extent been yisited in the same way. We set it 
down to plot-spores and not to plagiarism, for the 
obvious reason that Mr. Robertson never borrows 
any of his incidents—never has borrowed, and would 
scorn to borrow, even from the German, not to 
mention the East End—and that we have Mr. 
George F. Neville’s solemn assurance that he had 
not heard of Mr. Douglass’s piece when he wrote his 
own. ‘I have written’ he says, ‘‘a private letter to 
Mr. Douglass, assuring him that the similitude be- 
tween his piece and my comedy of ‘ Loving Hearts,’ 
now performing at the Strand Theatre, are perfectly 
accidental. Unfortunately, I cannot give any other 
proof than my solemn declaration that I never 
in my life witnessed, read, or heard the plot 
of ‘For Sale’ related (except the slight sketch 
he gave himself in the letter alluded to), there- 
fore the idea of plagiarising it is entirely out 
of the question.” We always said so. Coinci- 
dence—like Worcester’s rebellion—‘lay in his 
way and he found it.” It is always so when one 
dramatist imitates another: they never seek coin- 
cidences. Mr. Neville, for instance, claims for the 
resemblance the very proof that he did not wilfully 
imitate. Says he: ‘“‘Mr, Douglass, after accusing 
me of imitating the incidents of his drama, further 
states that even the characters are taken from: his. 
He, as a practical man, must see that that is one of 
the greatest proofs of my innocence, for had I 
directly plagiarised his piece I should have so 
altered every character, making them the very anti- 
thesis to his, thus thickly veiling my piracy.’ This 
is as it may be; but it strikes us as a little bit of 
Devil's advocacy. The argument amounts to this; 
“ Had I been criminally inclined I would have robbed 
in secret; but having taken openly I am not erimi- 
nal, We prefer Mr. Neville’s candid denial to his 
sophistry. 

But despite candour and despite sophistry the 
curious similarity remains. How may it be ac- 
counted for? Mr. Neville accounts for it by going 
back to first principles. If two dramas, he urges, 
provide for nearly the same line of actors, the plots 
must necessarily resemble each other. To quote 
Mr. Neyillo’s own words :— 

‘*It is a yery simple thing to compare characters 
in pieces of this kind. ‘Take, for instance, the ‘old 
man,’ the ‘juvenile,’ the ‘light comedian,’ ‘low 
comedian,’ ‘ old lady,’ ‘juvenile lady,’ and the ‘ in- 
genue.’ I could name a thousand pieces with those 
characters in them, thus proving how easy a thing it 
is to compare. Moreover the plot I chose would 
itself suggest such characters; therefore, can it be 
wondered at that Mr. Douglass and myself writing 
on the same subject should have conceived similar 
roles. A dramatic author has a very difficult task 
to perform in order to produce a piece that is 
accepted in a London theatre. Firstly, the plot, 
sometimes writing a dozen before one will do, recog- 
nising incidents that have been done before, casting 
it aside but to begin another with the same result. 
The plot found, you write the synopsis of scenery, 
not too many, remember, or the expense of ‘ getting 
it up,’ will frighten managers, and thus condemn your 
piece to the everlasting shelf. No, the fewer the better, 
consequently you restrict yourself, if possible, to one 
act. Then comes the construction and dialogue, 
never bringing your characters on, or taking them 
off, without a motive; consequently, as you are 
compelled to introduce a certain number of indi- 
viduals to forward and explain your plot, you are 
compelled to make them related, in some way, to 
account for their being on continually in the sa 
room, garden, &c., hence the resemblance of Me. 
Douglass's father tomy father—his ward to my W 
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—the father's servant to my father’s Pin d, 
lastly, his son qnd my sop, , Now for the. dialogn 


it must be smart, telling, and witty, expressing joy, 
grief, rage, disappointment, envy, malice, revenge, 
hatred, and love; in as few words as possible; for, 
haying a long story to tell, you must avoid prolixity, 
and, if possible, illustrate sentiments that are not 
common and touch the hearts or risible faculties of 
your audience, remembering at the same time the 
distinctiveness of your characters which should be 
each a strong contrast to the other. From these 
remarks you will perceive that it is not to be won- 
dered at the characters in our respective pieces 
should be similar; and if they be so, no blame 
attaches itself to me, but rather misfortune at haying 
chosen a subject requiring such treatment.” 

For ourselyes we only wonder, according to this 
theory, that all plays do not resemble all other 
plays. So many comedies contain old men and 
juveniles, low comedians, and ingenues, that we are 
surprised there is the slightest originality in plots. 
How is it that the ‘* Merry Wives of Windsor” 
differs from‘ School?’ There is a schoolmaster in 
both, and a light comedian, and a leading lady. 
The dialogue in both expresses “joy, grief, rage, 
and disappointment "—nay, the very words of which 
both are composed are limited to twenty-six letters. 
Then the exits and entrances: Shakespeare had 
‘*to account for” the characters being on ‘in the 
same room, garden,” &c.; so had Mr- Robertson: 
how was it the two gentlemen did not clash? For 
according to Mr. Neville, as each playwright has to 
deal with the same emotions as his brethren, and 
illustrate them by the use of very similar materials, 
the wonder is not that there is plagiarism in the 
world of authorship, but that there is any origi- 
nality whatever. 

The final paragraph of Mr. Neville’s reply is so 
ingenuous that we cannot forbear quoting it. He 
says :— 

‘* My only consolation is that the discerning 

public express their approbation at my humble 
effort by nightly applauding and summoning each 
character in my comedy before the curtain; and if 
I have done Mr. Douglass wrong, I make the amende 
by assuring him, on my honour, that it is perfectly 
accidental.” 
The simplicity of the amende is admirable. One 
gentleman drops a brilliant in the street. Another 
gentleman finds a brilliant. Says Number One to 
Number Two, ‘* That article is mine.’’ Says Number 
Two, ‘I had no thought of taking it from you; and 
though I intend to keep it, I make the amende by 
assuring you, on my honour, that the finding of it 
was perfectly accidental.”’ 





PROGRESSIVE SCHNEIDERISM. 





The delight with which Schneider's niaiseries are 
hailed by the public, and the toleration with which 
they are receiyed by the press, have, we are happy 
to say, exceptions. There are even journals who 
dare say how very shameless the Grande Duchesse 
is. A-writerin the London Figaru strikes a bold 
note in the following :— 


‘I remember very well when Schneider first came 
over here she was warned quietly that London 
would not quite stomach what Paris enjoyed. No 
doubt she was told privately that a certain modesty 
attached to the Blonde Hnglish ‘Mees.’ She was 
told to curtail the amorous scenes, not to put quite 
so many shudders into the famous ‘ Dites Lui,’ and, 
if possible, not to lift the petticoats quite so high as 
usual in the ‘Can-can.' The hints, and warnings, 
and suggestions were not lost upon her Royal High- 
ness. It is quite certuin that the Schneider of the 
St. James’s was not altogether the Schneider of the 
Variétes. Ah! me. 


Tempora mutantur nos et mytamur in illis. 


The Mordaunt case, and the Vivian case, and 
yarious other delicate aristocratic scandals, have 
somewhat demoralized this said English aristocratic 
‘Mees;’ so Mdme. Schneider pooh-poohs the bare 
notion of English prudery, e-get nearly all the 
Parisian business this year. To show how racy it 
8, I have only to point out that even our delicate 
friend, the Telegraph, considers the famous love- 
scene ‘lascivious,’ and what the Telegraph, after 
recent disclosures, considers lascivious, must be 
Ott ia shal cdhonas teoun sha csdiasmntnh a the 
** But w a ge irom } re ment a 
acting a week ago to the vulgar buffoonery which 
appears to pay ten times better; and w 
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and the caution of English parents, when these 
wicked old English mothers and hoary-headed old 
sinners of fathers take their, children to see 
such sights and listen to such dialogue. A good, 
social sermon might be preached on the stalls of the 
Princess's Theatre during the Schneider campaign. 
Years ago, when such plays as ‘ 7'he Relapse’ of Sir 
John Vanbrugh were acted, such women as were 
depraved enough to listen to the dialogue wore 
masks during the performance. The only mask 
worn by a much-vaunted English lady of title is a 
mask of pearl powder for the daughter, and a 
coating of enamel for her mamma ! 





CIMAROSA’S “GIANNINA E BERNA- 
DONE,” 








To the Editor of The Orchestra. 

Sin,—I fancy your Florence correspondent has 
made a slip of the pen, in his interesting letter from 
that town which appeared on the 8rd. Is not the 
charming opera ‘ Giannina e Bernadone” there 
mentioned by Cimarosa, not by Cherubini? I think 
s0,—28 I can find no mention of such a work in the 
‘“‘ Biographie Musicale” of M. Fétis, who is accu- 
rate, I think, in his knowledge of the music of the 
great Florentine—greatest of all Italian composers. 
But I used to know well a ‘“ Giannina e Bernadone" 
by Cimarosa; and the charming song from it, “ Tua 
donna che é@ amante,”’ is in my ears as I write.— 
Yours truly, Henny F, Ononusy. 

18, Eaton Place West, $.W, 

June 7th, 1870. 

(Doubtless a lapsus calami. Cimarosa’s ‘ Gian- 
nina" was composed in 1790. Like all his operas 
it is distinguished for originality of conception, and 
great knowledge of dramatic effect,—Ep. ] 





WAGNERISM. 





To the Hditor of The Orchestra. 


Str,—It appears to me that the “ enthusiastic 
Wagnerite” quoted in your issue of May 27th, 
meant by what he said, that the due ruling and 
regulating of intuitive musical capacity by means of 
the intellect must eventually drive from the stage the 
products of fancy and sensuousness! That in the 
case of Wagner possibly the intuitive capacity was 
neither so great nor so good as that of Mozart, 
consequently Wagner could not produce a work 
equal to * Don Giovanni,” but it did not follow from 
that but what Wagner was right and Mozart 
wrong. In such case one man cannot possibly be 
compared with another but only each man with 
himself: the results from the reason of two given 
men may be compared, or the results of natural 
capacity unaided by reason, but comparison is but 
hypothetical when it is attempted where there is an 
undue admixture of capacities or an absence of use 
of any one capacity on the part of one of those 
compared. For my own part I do not see but what 
reason could be employed as a superior power, not 
to be substituted for, but to regulate, the talent 
which each one in degree possesses. 

It would seem, however, that the reform in musio 
has commenced at the wrong end, for music pro- 
ducers are but few, while musi¢ reproducers, or rather 
to the mass of the public the life giver's to dead 
matter, are many, consequently these must need a 
course of initiation to enable them to form a right 
judgment on the works of those—that is, if intellect 
has anything to do with music. 

Performers and instructors have yet to make 
Reason the dominant power to guide intuitive 
capacity; to quote the words of Mr. Ruskin:— 
‘There is but one right way of doing any given 
thing required of an artist, there may be a hundred 
wrong, deficient, or mannered ways, but there is 
only one complete and right way. Whenever two 
artists are trying to do the same thing with the 
same materials, and do it in different ways, one of 
them is wrong; he may be charmingly wrong, or 
impressively wrong—various circumstances iy 
his temper may make his wrong pleasanter 
than any person's rights, .... but for all that 
his way is wrong, and it is essential for 
masters of schools to know what the right way 
and what right art is, and to see how simple 
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how single all right art has been, since the beginning 
of it.” Reason deducing conclusions from observa- 
tions on musical rendering might produce a science, 
which, even in the hands of inferior talent, may 
accomplish this best way; but scouted as reason is, 
performers of music are, and must continue to 
remain, for the most part, a class of clever perform- 
ing animals.—I am, Sir, Yours truly, 


Edgbaston, June 7, 1870, Cuanves Lux, 





DANCING AS A MEANS OF GRACE. 





A correspondent of the New York World of May 
lst gives a curious account of a new religious sect 
which under the name of ‘‘ Jehovah’s Band” has 
lately arisen at Mocopin, a village in New Jersey. 
The founder was one Nathaniel Merrill, who, ac- 
cording to the World’s correspondent, one day in 
harvest-time, ‘finding the sun overpoweringly hot, 
retired to a neighbouring wood, and sat down beside 
a tree to refresh himself with some apple-jack, and 
take a snooze.” Instead of a snooze, however, he 
was seized with an irresistible desire to fly, and, 
climbing the tree, he spread out his arms, and 
threw himself forward, but instantly fell to the 
ground. At this moment his bottle of ‘‘ apple-jack”’ 
was brought to his lips by some invisible agency, 
and Mr. Merrill, taking ‘‘a horn,” started towards 
the meadow where he had been engaged hay- 
making, and in the short space of twelve minutes 
accomplished the building of nearly fifty hay-cocks, 
aided by some unseen power. Then the desire to 
fly came upon him again, but, as before, the 
attempt ended in a failure. After which he began 
a series of summersaults, which he kept up for an 
hour, feeling more refreshed when leaving off 
than when commencing. Going home, Merrill an- 
nounced that he had been vouchsafed a new 
revelation, and, ‘‘ the spirit” entering him again, 
he danced, he puffed, he snorted, he laughed, 
finishing by jumping on a table, and breaking it 
down by the vigour with which he performed upon 
it. Next day he called together a number of his 
friends, to consult with them as to the course 
which ought to be pursued to found a new 
religion. While the friends were in council, a 
young man rushed in, and began the same perform- 
ances which Merrill himself had indulged in the 
previous day, claiming that he also was moved by 
‘the spirit.” The infection seized all present, and 
soon they began shouting and puffing and dancing 
and whirling round. On the following Sunday, at 
the Methodist Church, just as the clergyman was 
about to begin to preach, Merrill jumped up, and, 
as on the former occasions, commenced puffing and 
dancing. He invited the congregation to join him, 
saying that he was full of ‘the spirit,” and that 
if they would follow his example, “ the spirit” 
would enter them also. About twenty persons, 
most of them women, accordingly sprang up, 
and, joining Merrill, broke up the congregation. 
Merrill, it appears, has since succeeded in making 
many proselytes, among the rest two men of 
property and influence. The regular meetings 
of the sect are held on Sunday, on which day 
not even cooking is allowed, and children are 
warned that if they laugh or play, they 
will be punished by “the spirit.” A mid-week 
meeting is held on Thursday evenings. Children 
are not allowed to attend this meeting, nor are 
young people permitted to join the athletic perform- 
ances; and if any one profanely laughs, the culprit 
is at once arraigned and severely reprimanded. 
Converts are baptized in a large pond near the 
village. The members of “ Jehovah’s Band,” it 
appears, believe in the Bible, but they also believe 
that what they do while under the control of “the 
spirit” is according to law. They have already, we 
are told, expelled a number of false brethren. One 
young man declared that he could dance on cups 
and saucers without breaking them. Cups and 
saucers were accordingly brought, and, upon their 
being broken, the young man laughed what was 
thought a worldly laugh. He was immediately 
expelled, 


ACCIDENT AT THE ALHAMBRA, 





Shortly after ten o’clock on Tuesday night a 
fearful accident, which fortunately, however, was 
not attended with lethal consequences, occurred 
at the Alhambra Palace, Leicester Square. This 
popular place of amusement has a high reputation 
for its ballets, which are produced on a scale of 
great magnificence. Of this class is the spec- 
tacular ballet of Les Fleurs du Jardin, in which 
a great number of coryphées take part, and which 
formed part of the program last night. ‘The 
opening portion passed off succesfully, but in one 
scene in which the majority of the corps de ballet 
made their appearance on an elevated platform 
or trap, the audience were horrified by seeing 
them precipitated to the lower stage, and by 
hearing, above the strains of the orchestra, the 
crashing of timber, and the screams of wounded 
women. The curtain was immediately lowered, 
and the performances suspended, and messengers 
were despatched to the nearest police station for 
assistance. The police were promptly in attend- 
ance with stretchers, &c., and it was discovered 
that eleven of the coryphées were injured, owing 
to the fall of the trap. The cause of the occur- 
rence will be understood from the following 
statement. The stage of the Alhambra consists 
of a series of moveable sections, or bridges, as 
they are called, which are kept in position by 
bracing irons. If the joining rods be removed, 
or when removed not replaced, any motion on one 
part of the stage will perceptibly effect every 
other portion of the structure. Unfortunately, 
one of the men to whom the arrangement of the 
bracing irons was intrusted, neglected his duty, 
and had not observed his omission when the 
performance commenced in the evening. About 
half-past ten, when the ballet ‘“ Les Fleurs du 
Jardin”’ was being acted, about a dozen of the 
girls engaged in it were standing on this section 
of the stage, whilst a number of others were 
dancing on the portions nearer the auditorium. 
The motion of those who were dancing affected 
all the other parts, and when the action was 
brought to bear on the particular section referred 
to, it was driven from its position, and dropped 
laterally downwards. The girls who stood on it 
when the accident took place fell into that part 
of the building under the stage, and fortunately 
the fall was broken by some of the scenery, which 
is moved upwards when it is employed in pro- 
ducing scenic effects. Fortunately, the audience 
thought for a time that the lowering of the 
bridge was required for the purposes of the 
performances; otherwise a panic might have 
arisen attended with considerable danger, if not 
disaster. 
who had been injured were heard, great excite- 
ment was aroused, and it was not until an 
explanation of the occurrence had been given 
that the feeling subsided. When it was found 
that an accident had occurred, assistance was 
promptly rendered to the sufferers. The majority 
were removed to their homes, and the remainder 
to the Charing Cross Hospital, where every atten- 
tion was shown to them. A cab in which was 
one young woman whose arm had been broken, 
was upset at the door of the hospital, but the 
sufferer did not sustain any additional injury in 
consequence. In only three or four of the cases 
are the injuries of a serious nature, and all the 
sufferers are progressing favourably. The cause 
of the accident has not yet been discovered, but 
it is said that no blame is attributable to the 
managers of the Alhambra. During the time the 
curtain remained drawn, notwithstanding the 
anxiety of the audience to learn whether the 
accident had been attended with serious results, 
the most perfect order prevailed, and the whole of 
the people retained their seats. 





THE COURTESY OF A DRAMATIST. 





The appeal of Cameron and Wife v. Leslie, was 
heard in the Court of Conimon Pleas on Monday, 
during sittings in banco, The female plaintiff 
this case was, previous to her marriage, an actress, 
playing under the name of Miss Kate Hickson, and 
the defendant was a dramatic author. Early in 
1867 there was an agreement between the parties 
that the defendant should for £40 write for Mrs. 
Cameron a dramatic piece talled “‘ The Necklace of 
Pearls,” which was to be founded upon a “ scena- 
rium,” or skeleton plot, furnished by her. The 
drama was supplied, and the balance of the £40 
paid on the 2nd May. Several months afterwards 
the piece was sent back for alteration, and after a 
long delay it was returned, but it was a matter in 

ite w the required alterations had been 





The second count in the plaintiff's declara- 


When, however, the shrieks of those| Sal 
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tion alleged that the defendant had undertaken to 
return the piece ordered within a reasonable time, 
and that he had failed todoso. The defendant’s 
case was that his undertaking to alter the piece was 
a mere act of courtesy, and that there was no legal 
obligation upon him to do the work. On the occa- 
sion of the trial the jury found for the plaintiff, 
damages, £40. The question now was whether a 
rule should be made absolute to enter a verdict for 
the defendant, upon the ground that there was no 
evidence to support the promise to alter the piece, 
or whether there should not be a new trial. 

Mr. J. J. Powell, Q.C., and Mr. Finlay appeared 
to show cause, and Mr. Joyce to support the rule. 

The Lord Chief Justice, in giving judgment, 
expressed his regret that a suggestion by the Court 
that some arrangement should be come to had not 
been acted upon. He added that in his opinion 
there was evidence to support the promise upon 
which the jury might act, if they were so disposed— 
such as the facts that the defendant had the piece 
to alter, that he did alter it, and that he returned it 
altered. There was also evidence that the contract 
made was broken, and therefore the defendant was 
not entitled to have the verdict entered for him. 
Upon the other branch of the rule he was clearly of 
opinion that there should be a new trial upon the 
ground that the damages were excessive, and the 
jury would have to say whether the alteration of the 
piece was merely an act of courtesy, or one of duty, 
upon the part of the defendant. 

Rule for a new trial absolute. 





THE ORGAN-GRINDING NUISANCE. 





At Westminster, on Tuesday, Spirito Salvini, an 
Italian organ grinder, was charged with unlawfully 
playing his instrument near the house of the Hon. 
Spencer Lyttelton, 13, Eaton Terrace, after being 
told to desist, ‘‘in consequence of the interruption 
of the ordinary pursuits of the inmates,” and Joseph 
Cartling, a gentleman’s coachman, was charged with 
aiding and abetting him in the commission of the 
offence. 

Victory Thorpe, servant to the Hon. Mr. 
Lyttelton, said that on the 1st instant his mistress 
desired him to tell Salvini, who was playing near 
the house, to g> away. He was in the act of doing 
so, when the other defendant came up, and telling 
him that neither the Hon. Mr. Lyttelton, his wife, 
or witness had any right to remove him, requested 
him to continue playing, which he did for some 
minutes. 

Mrs. Lyttelton said that she was being incessantly 
annoyed by organ-grinding. It was a complete 
interruption of ordinary pursuits. She sent her 
servant on this occasion to remove the defendant 

alvini. 

In cross-examination by Mr. Smyth, solicitor, who 
appeared for Cartling, the lady said she was reading 
at the time the organ-grinder came. This annoyance 
had sometimes occurred as often as eight times 
per day. 

Mr. Smyth submitted that the place where the 
man was playing, called Grosvenor Cottages, was a 
private place on the land of a Mrs. Allen, and 
therefore his client had not committed any offence, 
as it must either be a thoroughfare or public place. 
It was an amusement to Cartling’s children to 
dance round the organ while it was being played. 

Mr. Arnold having received evidence that the 
public at all times had access to Grosvenor Cottages, 
overruled Mr. Smyth’s objection, deciding that it 
was a public place. 

Mr. Smyth said his client had no wish to annoy 
the family of the Hon. Mr. Lyttelton, and would use 
his best endeavours to prevent a repetition of the 
matter complained of. 

Mr. -Arnold observed that he had no doubt that 
that would be highly satisfactory to the Hon. Mr. 
— and his lady and would answer every 
end, 

It having been stated, in reply to the magistrate, 
that Salvini had only been brought to this country 
a few months ago, 

Mr. Arnold strongly censured the practice of 
bringing Italian youths from their own country to 
play organs about our streets, which were, to the 
great majority of persons, an intolerable nuisance. 
The Hon. Mr. Lyttelton and his lady had long been 
subjected to this annoyance, which it was now to be 
hoped wasatanend. He dise. Salvini, with 
a message to his importer, to send him home, and 
took Cartling’s recognisance to appear for judgment 
if called upon. 
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ORIGINAL SEQUENCES, HYMNS, and other 
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CRAMER'S EDUCATIONAL COURSE, 


IN PROGRESSIVE BOOKS, 
Free by Post for FOURTEEN Stamps. 


COURSE FOR THE PIANOFORTE, 


Price ONE SHILLING each. 


CRAMER'S EDUCATIONAL 








(CRAMER'S CELEBRATED TUTOR for the! 
/ PIANOFORTE, containing the Rudiments of Music, | 


Principal Rules on the Art of Fingering, Appropriate Examples | Becthoven and Mendelssohn, for entering on which the pupil 
and Exercises, and Lessuns in the Principal Major and Minor et ‘= in a great measure prepared by the practice of the 
studies in k 5. 


(jRAMER’S SECOND BOOK, containing Scale (WRAMER’S SEVENTH BOOK. Studies com- 


Keys, with a Prelude to each Key. 


Passages, Easy Exercises, Preludes, &c. chosen from the | 
works of Cramer, Bertini, Czerny, jer, &c. &c., combined | 
with Familiar Arrangements of favourite Bacred and Operatic 
Airs calculated to form and develope the taste of the Performer. 


CRAMER'S THIRD BOOK. Containing little | Bennett, &c. 


Fantasias progressive in difficulty, Themes carefully selected 
trom the Best Writers, Preludes and Exercises from the more 
advanced works#of Clementi, Cramer, Kalkbrenner, &c. ; Lessons 
with a special view to the Freedom of the Left Hand &c. 


Cas FOURTH BOOK will contain 
/ “Recreations” in Fantasia form, selected from Secular | 
one ave Works with a few short Exercises with special | 
objects. 

RAMER’S FIFTH BOOK. Studies in Various 


Keys, giaty introductory to the Pieces contained in the 
ollowing Bouk, | 


RAMER'S SIXTH BOOK. Selections from 
the simpler Works of the Great Writefs—Haydn, Mozart, 


posed by Cramer, Bertini, Czerny, Moscheles, Nollet. 


RAMER’S EIGHTH BOOK. Half-hours 
with Dussek, Mendelssohn, Cramer, Steibelt, Sterndale 


RAMER'S NINTH BOOK. Advanced Studies 
‘ from Cramer and the Standard Composers for the Piano- 
rte. 


RAMER'S TENTH BOOK. The Modern 
School—Thalberg, Chopin, Gounod, &c. 


RAMER’S ELEVENTH BOOK. Sacted 
Music, Fugues, Marches, Chorales, &c. 


RAMER’S TWELFTH BOOK, consisting of 
Cramer's celebrated Studies (continued), 
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RAMER’S VOCAL TUTOR, containing the 

Rudiments of Music, and the Necessary Instructions for 

the Perfect Cultivation of the Voice, with Appropriate Exercises, 

Lessons, and easy Solfeggi, Simple Songs in One and Two Parts. 
Useful for school and class teaching. 


Cu ER’S SECOND BOOK, containing Exer- 
/) cises, Sdlfeggi, &c., in the Advanced Keys, Songs in Two 
aud Three Parts, with Observations and Illustrations from the 
works of Bennett, W. Maynard, Crescentini, Paer, and Pelegrini. 


RAMER’S THIRD BOOK, conteinitig Exer- 
cises, Solfeggi, &c., ocetally onecees from the Works ot 
Rossini, Rubini, Schira, Garcia; Songs, &c. &c. 
CRAMzeEt FOURTH BOOK, consisting of 
) Tessons on the Italian School of Singing, with Observa- | 
tions, Exercises, and Solfeggi, by Crivelli, Garcia, Rossini, | 
Rubini, Schira, and other celebrated Italian Masters; also, | 
Part-Songs by Macfarren and other Composers. 
RAMER’S FIFTH BOOK, containing Exercises 
and Solfeggi wf Rabini, Crivelli, &e, ; Songs and Ballads 
by Gounod, Schubert, Schira, Balfe, Wallace, 
tton. 
RAMER’S SIXTH BOOK, containing Duets, 
Trios, and Part-songs by celebrated Composers. 





acfarren, and 





RAMER’S SEVENTH BOOK, containitig Obser- 

vations on the Art of Singing by Manuel Garcia, Solfeggi 

from celebrated works, and Songs for Soprano, Mezzo-Sopraio, 
Contralto, Tenor, Baritone and Bass Voices. 


Oars EIGHTH BOOK, containing Obser- 
vations on the Art of Singing (continued) by Manuel 
Garcia, Solft from the celebrated works of (rescentini, Paer, 
and Pellegrini, and Duets for no and Tenor, Mezzo- 
coprano and Baritone voices, by . Wallace and Henry 
mart. 


RAMER’S NINTH BOOK, Cosibatising Obser- 
vations on the Art of Singing. (conciuded), y Manuel 
Garcia. Grand Selection : Song by thoven, Duct by Mac- 
farren, and a Trio by Wallace. 
RAMER’S TENTH BOOK, containing Ad- 
vanced Solf from the celebrated works of Crescentini, 
es and Pel ; and a Selection fiom the works of Sir Henry 
ishop. 
CO esr ELEVENTH BOOK, containing 
celebrated Trios from popular English Operas. 
RAMER’S TWELFTH BOOK, containing 
Songs by Modern Composers—Gounod, Balfe, Sullivan, 
David, ‘Arditt, vey. 





Lonpon: CRAMER & CO. LIMITED, 201, Recznt Srrezt, W.} 
any SIMPKIN, MARSHALL & CO. 





CRAMER'S HARMONIUM BOOK, 


CONTAINING 15 SACRED PIECES, EASILY AND EFFECTIVELY ARRANGED. 
Price SIKPHNOE. Free by Post for SEVEN Stamps. 





Loxpvos: CRAMER & CO. LIMITED, 201, Ravent Sraezt, W.; 
Ann BIMPKIN, MARSHALL & CO. 








RAMER’S NEW PIANOFORTE SOLOS.) 


4, 
Deux Impromptus pourle Piano. Composée par * 
Chases elke 3 0 


Cahamen & Co. Limited, 201, Regent-street, W. 


TRTeTETOCOCOCOC OOS ST eee 





M48 UERITE. Mazurka. By T. M. Mupre. | 
Price 3a. 
Chaman & Co. Limited, 201, Regent-street, W. 








\TELLA. Nocturne. By T. M. Mopig. 3s. 
Caawen & Co. Limited, 201, Regent-street, W. 





¥> OSE BLANCHE WALTZ. By W. 0. Liver. 
TV * sole ds, pus : 
Caauak & Co., Limited, 201, Regetit Street, W, 


CRAMER'S NEW SONGS. 


H! THINK NOT THAT I CAN FORGET 

THEE. Written by B, 8. Moxrgomexy. Music by 

Fuzassta Pui, 2s. 6d, 
Cuanzr & Co. Limited, 201, Regent-street, V". 


‘ADED LEAVES. Words by L. H. F. pv 
o es. Adapted ainelsdy 6¢ Peal Hindhelon by 
ub Caaiten & Co, Limited, 201, Regent-strest, W. 








PEAK TENDER WORDS. Sung by Mrs. 
Howard Paul. 3s. 
Cains & CO, Limited, 201, Regent-street, W. 


HE PEARL. A Souvenit. Words by L. H. F. 








BQO TFA 
es sea 








CRAMER’S 


NEW 


GRAND PIANOFORTE. 
COTTAGE DESIGN. 
(TRICHORD. CHECK ACTION.) 
ROSEWOOD, 70 Guineas. WALNUT, 75 Guineas, 


i he improvement has been attained by an altera- 
tion of the Mechanism ; by a new mode of Stringing ; by 
the use of the ‘Stud ;” by the new Metallic Bridge; aud by 
the redistribution of the Supports of the ‘‘ Table d’Harmonie? 
Of this special pianoforte a writer in the St. Jaines’s Magazine 
of Feb., 1869, in an able article on pianos in general, remarks :— 
‘‘The tohe is certainly Med | fine, atid those wo have no room 
in their houses for Grand Pianos would do well to try the new 
instrument.” The Leader of Jan 2 says :—** We have inspected 
and can pronounce upon the merits of the ‘Stud’ Upright Piano- 
forte by Messrs. Sea; The extrinsic advantages are that you 
get the benefits of the Grand Piano in an instrument which takes 
up much less room, and is much less costly. Its intrinsic ad- 
Vantages are mechanical. . . . The etlects may be appreciated 
even by young ladies guileless Of mechaiiics) in the richness or 
= and susceptibility of shades of expression.” The Orchestra 
of Dec. 19 says :—‘* Most satisfactory, whether as regards tone 
and touch, or that less ¢efinable quality of answering to the feel- 
ing of the player, either in continuity or contrast. The form and 
external finish leave nothing to be desired.” The London Re- 
view of Feb. 20 says:—‘The empire of the grand. pianos is 
threatened. Messrs. Cramer & Co, have invented a new style 
of cottage pianoforte, which, by the Application of a new prin- 
ciple of stringing, gives forth much of the sonorousness, and 
produces those delicate effects of light and shade peculiar to the 
grand piano.” Public Grint of Feb. 20 says :—‘‘ A new con- 
struction, patented by Messrs. Cramer & Co., which produces a 
richness and ampiitude of vibration strongly resembling the 
rand piano, Certainly, in its power of tone, capacity for pro- 
send delicate nuances of eXpression, and general i 
this instrument marks an important stage ia the process of 
pianoforte manufacture.” 


London: 207, Regent Street; 43, Moorgate Street. 
Buicuton West Street. Dvuntis: Westmoreland Street 
Betrast: High Street. 








May be-had of Woon & Co., Edinburgh; and J. Muir Woon & 
Co., Glasgow. Mirsom & Sox, h; Smirn & Sox, axp 
Hing & Sox, Liverpool, and Birkenhead, 





cvusT PUBLISHED 


PRICE FOUR SHILLINGS, 
(Post Free for 25 Stamps, ) 


ALL GLORY, LAUD, AND HONOUR, 


QUARTET AND CHORUS. 


COMPOSED BY 
Cc. E. WILLING, 


ORGANIST OF HE FounDLING, AND LATE oF ALL Satnts, 
Manrcarst Street. 
ARRANGED FROM “‘THE BOOK OF COMMON PRAISE 
wits 


ACCOMPANIMENT FOR ORGAN OR PIANOFORTE, 
CRAMER & CO. LIMITED, 201, Regent Street, W. 











TMs elh 
REDUCED PRICES, 


BRINGING THEM 


WITHIN THE REACH OF ALN. 
THE BEST anv CHEAPEST 
SEWING MACHINES 


IN THE WORLD. 


—_— ; 

oar att EET LOMDOM, "W., and 

150, REGENT STR 7 +) an 
’59, BOLD STREET, LIVERPOOL. 


EVERY MACHINE GUARANTEED. 
Instruction Gratis. 








u Tsnagavx. Music by Boapess. Price 3s. 
Obaiens & Co. Liinited, 902, Ragent-etrest, W, 


| Mlustrated Prospectus and Samples of Work sent post free, 
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CRAMER’S VOGAL GEMS. 


PRICE 


SIXPENCE EACH NUMBER. 


POST FREE FOR 


SEVEN STAMPS. 





No. 1—15 ENGLISH SONGS. 


The Parting. 

Alice Gray. 

fock’ a in the Cradle of the 
Deep 

The Anchor’ ‘8 weighed, 

The Thorn. 

I'd be a Butterfly. 

Where tlie Bee sucks, 


No. 2:—15 CHRISTY 

When Johnny comes marching 
home again, 

The Mocking Bird. 

Teautiful Dreamer. 

’Tis but a little faded Flower. 

Watching for Pa. 

Come home, Father ! 


Mill May. 
Beautiful Isle of the Sea. 

No. 3.—6 
Evening Bells. 


J know a Bank. 

As it fell upon a Day. 

She Exile of Erin. 

No. 4.—12 SONGS BY 
Annie, deat, good bye. 

The convent cell, 


Sweet § pan ¢ hear my prayer. 
Mary, don’t forget me. 
When Morning's light is break- 


ing. 
Bonnie Kate. 


The Ploughboy, 

Be mine, dear Maid, 
Welcome tiie hottie. 
Cherry ripe! 

Long, long ago! 

Isle of Beauty, 

Beneath the Willow Tree. 
Batiks of Allan Water. 


MINSTRELS’ SONGS. 

Hark! I hear an Angel Sing. 

I'm lonely since my Brother 
died. 

Tramp, tramp. 

Nelly Ray. 

Rock me to sleep, Mother. 

Soug of the Sea-shell. 

Wait for the Waggon. 


DUETS. 

Lassie, would ye love me? 
Sainted Mot er, guide his 
Footsteps. 


aoere & WALLACE. 


The rose that opes at morn. 
A lowly youth. 
The dawn is breaking o’er us, 
Come, smile again. 
Norah, Darling ! don’t believe 
them. 


No. 5.—12 SACRED SONGS. 


The Dove of the Ark, 
Hymn of Eve. 

David Singing before Saul, 
Author of Good. 
Gratitude, 

Bethlehem. 

Lamb of the Father. 


No. 
ves ou forced from dear Hebe. 
Water ania frou the Sea. 

Is there a heart that never 
loved. 

The Vicar of Bray. 

Oh say not woman's heart is 
bought. 


Ev'ry Day will I give thanks, 

Ere Infaricy’s Bu 

Thie Worlti of Cheigee. 

O Lord, we trust in Thee: 
dejected 


6.—12 OLD ENGLISH SONGS. 


Theré the silver'd waters roam. 
In Infancy. 
J a like love is yonder 


There was a jolly er. 
ve is but an ——s 
Ere around the huge oak, 


No. 7.—12 SONGS BY SCHUBERT, 


Weary flowers their buds are 
— 
Hark ! the lark. 
— is ry ones. - 
eep not for frien departed. 
bine is Sylvia? 
ve 


No. 8—15 CHRISTY 


om ¥ where my love lies 

reaming, 

Hard Times, come again fio 
more. 

Annie Lisle. 

Footsteps on the Stairs, 

Nelly was a Lady, 

Beautiful Star. 

Ulalie, 


My life is but a summer day. 
’Tis sweet to think. 
Dear males, do not chide me. 


Smooth is the moonlit sea. 


MINSTRELS’ SONGS. 
Gentle Annie, 


Forsat yg 

Maggie by my side, 
News from Home. 

The Sunny Side the Way. 


No. 9.—12 OPERA SONGS. 


The . Home — “ Jessy 


oniy's a Ribbon—“ The eed 
ing Queen.” 

Gone ws the «‘Stallda” froth 
my heart—‘“ 

Keep thy Heart for “ Rose 
of Castille.” 

He'll miss me—‘ She Stoops 
to Conquer.” 

For Her Sweet Sake—“ The 
Bride 


In that Devotion—“ Matilda.” 
we of yo Silv’ry Mail—‘“‘ The 


Baa of May — he Stoops 

Coe! “aan vhs Gentle Dove— 
“ Papchinello,” 

I've Watched him—“ Hel- 


ve! 
When the Elves at Dawn do 
pass—‘‘ Amber Witch.” 


No. 10. _—HAYDN'S CANZONETS.—Ist Ser. 


The Mermaid’s Song. 
Recollection, 
oe Mother bids me bind my 


No. 11.—HAYDN’S CANZONETS. —2np Set. 


Des ae. 
Far from this throbbing Bosem. 
Fidelity. 








Sailor’s Song. Se never Told her Love. 

The Wanderer, Why — my Fair One? 
Sympathy, Conte 

No. 1% —15 CHRISTY MIN STREL'S SONGS. 
Fry Ba Bees 9 bia never deeti my Love can 


My y Mery tarns with Fond- 

on, think not Love is light as 
Fame, 

The Little One that died, 

Lillie Dale. 

Cheer up, Sam 

Uncle Ned, 


J 
Old J - 
See th my 


im to > Baiiiinore, 


“tere, nee 





Q breathe not his name. 

Believe me, if all those en- 
dearing young charms. 

Love’s young dream, 

Go where glory waits thee. 

The barp that once through 
Tara's halls. 

Rich and rare were the gems 
she wore. 


O give thanks. 

Hast thou cheered the broken- 
hearted. 

Nearer hothe. 


Tom Bowling, 

While the lada of the village. 
Farewell, thy trim-built wherry! 
Jolly youhg watermanh, 

Ned that led at sea, 

Poor Jack. 





J. P. 
I’m afloat. 
She wore a Wreath of Roses. 
Life on the Ocean Wave, 
Pretty Dove. 
Woodman, spare that Tree ! 
Why ehime the Bellsso merrily? 
The Ivy Green. 


Little Nell. 

Esteile. 

Are yo coming, bonnie Annie? 
Come out with me. 

They have given you toanother. 
Blue eyed Nell. 

I can know thee no more. 





Should he upbraid, 


Ifome, sweet Home. | 
Tell me, my Heart, 


Angels, my Loved One, will 
rock me to sleep. 
The old Pine Woods. 
Louisiana Bell. 
t is Home without a 


y 
Gentle Nettie Moore. 
De ole Kitchen, 


The Campbells are comin’ 


No. 13.—SELECTION OF IRISH MELODIES. 


No. 14.—6 SACRED DUETS. 


No. 15.—12 SONGS BY DIBDIN. 


No. 16.—12 SONGS BY H. RUSSELL AND 
KNIGHT. 


No. 17.-12 BALLADS BY LINLEY. 


No, 18—5 SONGS BY BISHOP. 


No, 19.—15 CHRISTY MINSTRELS’ SONGS. 


No. 20.—SIXTEEN SCOTTISH SONGS. 


The meeting of the waters. 
Lesbia has a beaming eye, 

The last rose of Summer. 

The minstrel boy, 

The valley lay smiling. 

Erin ! the tear and the smile. 
By that lake. 

Has sorrow thy yoting days 


Jerusalem the Golden. 
The Peeps of the night. 
G Consort. 


The last shilling, 
| a Sailor’s journal. 
‘om Tackle. 
The constant Sailor. 
Lovely Nan. 
The Greenwich pensioner. 


Poor Rosalie. 
The Emigrant’s Farewell. 
Shall I sing you a Song of the 


t ? 
The old Sexton. 
The young Savoyard. 


Thy mem’ry comes like some 
sweet Dream. 

yu % dol me thee yet? 
race Dar 

Laurette. 

Whistle, and I'll come to you 
my Lad. 


Bid me discourse. 
The Pilgrim of Love, 


Under the Willow she’s sleep 


Sweet Love, forget me not. 
Old Bob Ridley. 

The Song of the Rose, 
——— coming. 


am I so happy. 
Rida’ in ina na Railway Keer. 
Keemo Kimo, 


Vo date oat lee ¢ 











O Nan wiltthou wa pug et me? on. 

Annie Laurie. Duncan — 

Within a mile of Edinburgh. O Charlie is ae tuing, 

ye Ch young to marry yet. A — lad my love was 
0. - love ele ed red rose. us to. rushes, O} 

the rye. Auld co 
Sohn nm, my Jo. 
No. 21.—6 SEA SONGS. 
The Death of Nelsoi, The Last Warke 
The Bay of Biscay. Outward Bound. 
No. 22.—10 ITALIAN OPERA SONGS. 
O thou y= sd tenes blossom. 4 wie poy and 3 
beg ee 4 --q with 
ero Vv: 
. coe the zz a a Lie ended 
No. 28 .—12 SONGS 7 RHINELAND. 
e Locksmith’s Apprentice. 
The il The let and the Malden 
me-not, Is Tesh 
and wise, Pipe. 

May The livelong Day. 

No, 24.—15 CHRISTY MINSTRELS’ SONGS. 
Love is Life’s radiant Star. “Ke oer ke himh for its 
Old Aunty N 

al the at Ee + 
Oh ‘—- have missed gone 


No. 25.—12 CHRISTY MINSTRELS’ SONGS. 

Mother would comfort me. Just efter the Battle. 

Just before the Battle, Mother. | Rug the BI! softly, 

Be kind to thé Lov'd oftes at | Gently Jeony Gr: ay 
Home. Mothr kissed ‘me in 

Mother, oh, Sing me to Rest. Dream, 

My Skiff is by de Shore. The Cottage by the Sea. 
The Little One that died, Old Dog ‘Tray. 


No, 26.—12 SONGS BY G. A. MACFARREN 
AND HENRY SMART 





my 


The beating of ny dwn heart. | Paduita. 

Do ye think of the Days? The Rhine Maiden 

The Lime-trees by the River. { dream of thee at Morn, 
The magic of the Flower. Down by the oll MIL stream. 


When we two parted. The Lily and the Sueam, 


No. 27.—6 TWO-PART SONGS BY 
MENDELSSOIIN. 
The May-bells and Flowers. Autumn Song. 
O wert thou in the cauld blast? | The Pass’ge Birds’ Parting 
I would that my Love, Song. 


Greeting. 


No. 28.—11 HUMOROUS SONGS. 
The Young .Man from the | Ridin’ ‘na Railroad Kear. 


Country. Oh! and he ages me dea: ly. 
Emmer Jane. Josiah and his Sally. 
I never does nothing at all. Way down in Maing 
Pretty Colette. Peeping through the window 


Mamma won't bring me out. 


pane, 
The Man at the Nore. 





No. 29.—9 SONGS FOR BASS AND 
BARITONE VOICES 
The Wolf. Farewell to the Mountain, 
The Wanderer. The good old Days of thé 
The Man of War. Country Eqnire 
Love and Courage. The brave old Oak, 
Who deeply dtinks of Wine. King Christmas, 
No. 80.—12 COMIC SONGS, 
The = bay? Bachelor, I would I wete Lotd Sfayor 
Ji Lyrd Lovel. , , 
Pol he. tiice-Hiama, Fanny Grey.’ 
Chickaboo. Ben Battle. 
I'm lively Pompey Jones, The Cork Leg. 


A Nursery Legend, Giles Scroggins’ Ghost. 
No. 81.—11 NATIONAL SONGS. 
H dim Marseillaise Hymn, The Red, White, and Blue, 
ourneen Deelish, The Moon's on the Lake, 
Partant pour la Syrie, Cruiskeen Lawn. 


viny Jones. Rule Britannia, 
The bonny Hills of Scotland, God save the Queen, 
Ben Bolt. 





No. 82.—10 SONGS FOR CONTRALTO 
VOICES. 
Swifter far than summer’s flight. | Gentle Troubadour, 
The Orphan, Young Emmeline. 
Alas! those Chimes so sweetly | Waiti: g for the Spring. 











stealing. Return, return, 
Sweet and low, Wind of the = Trees are in Blossom, 
Western Sea, en the Lamp is shattered. 
No. 83.—9 SONGS BY MENDELSSOHN, 
MEYERBEER, AND MOZART, 
The First Violet. The Fishermaid 
The G The Vio'et. 
Spring : oe Masi Ba softest Pinion, 
thus ordain’d, 
No. 34.—9 SONGS BY CHARLES GOUNOD 
Courtly Dove. Fatal Star. 
The Lark Song. Very sad, ob, widow'd 
sae are ee ag 
Fairer than than tie Mf Mofning. Night, 
No. 35.—10 SONGS FOR TENOR VOICES, 
Yes, let me like a Soldier fall, | The Muleteer’s Song, 
I met her first. The Star of Love, 
Pale from my Lady’s lattice. | The Bud of May, 
von res oat Sick rue Hanan Meme thn 
Under thie greeniwood ‘Tree. thie 
No. 36.—9 wt Ar BALLADS. AND. 
AVATINA. 
yeas (gaa, 
he SE Of Liadgellen Meet iit ta. ton che 
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| | PROSPECTIVE ARRANGEMENTS. 
: 
! | The Director has the pleasure to announce that Mpttz. CHRISTINE NILSSON has recovered from 
aad her late severe indisposition, and will appear on Tuzspay Next, Juxe 141u, when she will perform, for the 
WG first time, the part of La Contessa, in Mozart’s Opera ‘‘ Le Nozze di Figaro.” 
Mi SATURDAY, litz JUNE, 
| Verp1’s Opera, 
iy Tl Duca be be ve y+ Signor MONGINI. Ciprano ii ose one «» Signor TREVERO. 
a Rigoletto .. be - .. Mr. SANTLEY. La Contessa .. me ais ... Mdlle. BRIANI. 
Bparafucile .. we ee -» Signor FOLL Giovanna... ie ee .. Mdme. CORSI. 
a onterone .. we ee .. Signor RAGUER. Maddelena ... ove ove .. Mdme. TREBELLI-BETTINI. 
7 Marullo,. ve ee »- Signor ZOBOLI. AND 
| Borsa ms re ve »» Signor ARCHINTI. Gilda ace ae oes .. Mdlle. ILMA DE MURSKA. 





MEYERBEER’s Opera, 


ROBERTO IL DIAVOLO. 


} . MONDAY, 18rnx JUNE, 








. Roberto 3. = és .~ Signor MONGINI. Signor ARCHINTI. 
Hh Rambaldo .. - - ++ Signor GARDONI. Cavalieri ,. z * o+ | sioner So ae 
a. Bertramo « pe ba »» Signor FOLI. - ia he i see 
| Alberti ne pa wn ». Signor RAGUER. ena ] ne ee be Ue 
Wi Un Arado =e tsp Signor RINALDINI, a eet toe! os ee 
Un Prete »« or] ra »» Signor GASSIER. Alice ve we pa »« Malle. REBOUX, 





TUESDAY, 14th JUNE, 


Mozarr’s Opera, 


LE NOZZE DI FIGARO. 


rae Ti Conte ... pa Mr. SANTLEY. Marcellina .. be «. Mdme. CORSI. 








Figaro... ove bee ... Mons. FAURE. Cherubino .. ota oe .. Malle. PAULINE LEWITZEY. 
Bartolo... <0 bn .. Signor FOLI. Susanna ... pes ves ... Mdme. VOLPINI. 

Basilio ... eee eos «. Mr. LYALL. AND 

Antonio .., an ie ... Signor ZOBOLI. La Contessa .. Mdlle. CHRISTINE NILSSON. 
Don Curzio ove ove «» Signor RINALDINI. (HER FIRST APPEARANCE IN THAT CHARACTER.) 





| Rosstn1’s Opera, 


) 0 Leb Lh «ba; 


ha Will be produced in a few days. 


ae Desdemona ... oe .. Mdlle. CHRISTINE NILSSON. Elmiro wa eee eos +. Signor FOLI. 
48 (mzR } FIRST APPEARANCE IN THAT CHARACTER. ) Rodrigo... aa rr. ... Signor GARDONI. 
} Iago “oe .. Mons. FAURE. AND 
(H18 FIRST APPEARANCE IN THAT CHARACTER. ) Otello acy ‘a baa .. Signor MONGINI. 





Amsnrorsz THomas’s Opera, 


MIGNON 


And Wacnzr’s Opera, 


| L'OLANDESE DANNATO. 


(DER FLIEGENDER HOLLANDER), 
Are in preparation and will shortly be produced. 


MR. BENEDICT’S GRAND ANNUAL MORNING CONCERT 


Will take place at ST. JAMES’S HALL, on WEDNESDAY, Junz 22nd, 1870. 
Composer, Conductor, and Director of the Music ... Signor ARDITI. Acting Manager J. «. Mr, JARRETT. 


DOORS OPEN AT EIGHT O'CLOCK; THE OPERA COMMENCES AT HALF-PAST. 
THE BOX OFFICE OF THE THEATRE IS OPEN FROM TEN TO FIVE. 
Oncuzstna Starts, One Gurnza. Boxzs, rnom Two Guivzas. | Ampurruzatar Starts, Five Samumes. Ampurrmzarne, Haty-s-Crown. 
— —_——_——— ————— — —= 
Printed and Published by Janae Swirt, of 66, King-street, Golden-square, in the C Migdjonex, at the Printing Office of Swirs & Co., 65, King-strect, aforesaid.—Friday, June 10th, 1870. 
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